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BAJIET XVII — XVIII CTOJITTA:
BUJIATHI MAHUCTPU I BUPAKAJIBHI 3ACOBH

Y cmammi 30iticneno amaniz 6anemy 6apoxo, K1acuyusmy, CeHMuMeHmaniizmy
XVII = XVIII ecmonims. Aémop susznauae suoammuux baiemmericmepis, a maxkodc aua-
JI3Y€E banemne Mucmeymaeo i maHyto8aibHy MexXHIK).

Knrouoegi cnosa: xopeocpaghis, banrem, maneysv, Oapoko, K1acuyusm, Kiacuxkd, CeH-
MUMEHmManiam, HO8Ull Yac, oaiem npoceimuuymaea, diesuti baiem, baremmericmep.

Sharykov D. XVI11-XVII1th Century Ballet: Outstanding Masters and Expressive
Means. The article analyses the ballet of Baroque, Classicism, Sentimentalism through
the XVII — XVIIIth centuries. The author defines the prominent ballet-masters, and
carries out the analyses of ballet art and dance technique.
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Hlapuxoe JI. banem XVII — XVIIl esexa: ewvioaowueca macmepa u
évipazumesnvHble cpeocmea. B cmamove ocywecmeanen ananuz baiema 6apoxkko, Kiac-
cuyuzma, cenmumenmanuzma XVII — XVIII sexos. Aemop onpedensiem svroarowuxcs
banemmericmepos, a makice aAHAIUUPYem OAlemHOe UCKYCCMEO U MAHYEBAIbHYIO
MEexXHUKY.

Knrwouesvie cnosa: xopeoepaghus, dbarem, maney, 6apoxkKo, Kiaccuyusm, Kiac-
CUKa, CeHMUMEHMAIU3M, HO8oe 8pems, baniem npoceewenusi, 0elcmeeHHblll baiem,
banemmeticmep.

IlocranoBka npoOiemu, aHaji3 gociaigxenn. [Ipobnema, saxii mpu-
CBSIUEHE JTOCTI/HKEHHS, € I[IKaBOIO THUM, 1110 BIIEpIIE y BITYU3HIHOMY MUCTE-
ITBO3HABCTBI aHAJI3YIOThCS KAHPOBO-CTUJIICTUYHI W (OPMAIbHO-TEXHIYHI
0co0IMBOCTI OaneTy 6apoko, KIIACHIIM3MY Ta CeHTUMEHTai3My. JlocimimkeH-
HSIMU Xopeorpadii HoBoro uacy 3aiimanucsk 0. baxpymmus, JI. briok, M. I'Bat-
tepunu, 0. I'puroposuy, B. Kpacoscbka, C. Xynekos, A. Cuirt, . [llapukos.

Meta crarTi nosisirae y BU3Ha4eHH1 0coOIMBOCTEl Oanety 6apoko, Kiia-
curuamy, ceHtumentanizmy XVII-XVIII croniTe: mpoananizyBatu misiib-
HicTh MaiicTpiB Tanuo XVII-XVIII cronits; cxapakrepusyBaru 0co0IMBOC-
T1 OaJIeTy 1 TAHIIOBAJIbHY TEXHIKY.

BukJiiag ocHoBHOro marepianay. bapokoBuii Tanemns 1 6anet OyB mpu-
JIBOPHO-apUCTOKPATUYHUM 1 MaB Takl >XaHpu. Oanmeru-mackapanu 1610

© Illapukos /I. baner XVII=XVIII croniTTs: BumaTHi MaiicTpu 1 BUpaxkayibHi 3ac00H
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— 1630 pp.; menoapamaruuni 6anetn 1610 — 1630 pp.; ballet-entrée 1610
— 1640 pp. (6aner-Buxoxui); comedie-ballet 1660 — 1690 pp. (6aner-kome-
nist); ballet-pastorale 1700 — 1770 pp. (6aner-nactopains); ballet-opera 1670
— 1770 pp. (6aner-omepa) [5, 81].

baneru-mackapaau — xaHp, AKUH MNO€JHYBAB KOMIYHY 1 HUIIXETHY CJIO-
BECHY JIeKJIaMallilo 3 TaHIIMH, TUBOBUXKHI, KA3KOBI Ta €K30TUYHI KOCTIOMHU.
«Mackapan Cen-Kepmerncbkoro sipmapky» (1606).

MenoapamaTiuHi 0aneTu — xaHp, KU 3a 3MICTOM MaB Mi(OJIOTTYHUH,
JUIAPChKUN YU (PAaHTACTHUUHUN CIOXKET; MO€JHYBAB TAHIIOBAJIbHI €II304U
13 BoKampHUMHU apisimu; «baner apronasriB» (1614), «boxesins Pomanma»
(1618).

Ballet-entrée — xanp, y skoMy BaXJIMBUM OYB PO3KIlIHUH, eHEeKTHUH i
NUISXCTHUN TaHUIOBAJIBHUN BUXIJI-Mapll Mmia Aekiamaliiro. My3uka #nuia
dboHOM 1 TWigKpecaoBaia BeIWY TaHLIBHUKA B «KOpOJIIBCHKOMY HIYHOMY
Oaneri» (1653), y sikomy OpaB yuacth Mononuii koposib ®@pantii Jyi XIV
Bbyp6on [2, 91].

Komenis-6amer — TearpanbHHil JKaHp, IO MOEAHYBAB Alajor, TaHEIb 1
NAaHTOMIMY, MY3UYHO-IHCTPYMEHTAIbHE, 1HO/1 BOKAJIbHE, & TAKOXK XYHOXKHE
o(hopMIIEHHS — JeKopalii Ta KoCTIoMH. Moro TBOpISAMH Gyam apamMaTypr
JKan-baruct Monwep, komnozutop Kan-baruct Jlromi, 6anermeiicrep I1ep
boman 1 nexoparop Kapn Birapawi. Ile komenii-6aneru: «Jlokyuni» (1661),
«I1Im06 3a HeBonero» (1664), «IIpunneca Emninceka» (1664), «JIr060B-11i-
autenbka» (1665), «Komiuna macropans» (1667), «Xopx lanmen» (1668),
«[Tan nme ITypconbsik» (1669), «Mimanun y aBopstactBi» (1670), «biucky-
ui koxaHii» (1670), «[Icuxes» (1671), «YnaBano xpopuii» (1673), «Tpiymd
aro6oBi» (1681) [5, 83].

baner-onepa — TeaTpanbHO-MY3UUHUMN KaHp, Y AKOMY OayeT OyB CKIIa10-
BOIO YaCTHHOIO ONEPHOTro aikicTBa. TauHil Oynu po3BakaJIbHUM J1MCTBOM MIX
ONIEPHUMH apisiMH Ta XOpoBuM criBoM: «I[ amanTHa [amis» (1740). YV 1661 p.
3a Haka3oM kopoJis B Ilapmki ctBoproeThesi KoposiBebka akajemisi TaHIIHo,
ska icayBana 10 1780 p. Bona BupoOiisiia KaHOHU TaHIIOBATBHUX GOPM 1 py-
X1B, CTBOpIOBaJia METOJM BUKJIAJaHHs, CUCTEMY OalleTHUX TEPMIHIB, MIPUH-
UMY ¥ npuiiomu 3anucy Tauuo. 3apasku [I’epy bommany ta Paymio ®@boiie,
OyJ10 cTBOpPEHO (PpaHITy3bKy TEPMIHOJIOTIIO i TeOpiro OaeTy. 3a OCHOBY OyII0
B35ITO METOJ ITasiichkoi mkonn Yesape Herpi ta popmu pyxis, mo3, momno-
KEHb 1aBHBOTPELIbKOI OPKECTIKU.

Bin ctBopenns Akanemii TaHito B [Taproki Oepe cBiil moyatok @panyy3o-
Ka akaJeMivHa IKojia kimacuaaoro tadio. 1701 poxy Paynem ®dpoiie Bripo-
BaJKEHO TEPMIH «X0pedypaplo» — xopeorpadisi, MUCTEIITBO 3aUCY TAHLIIO
1 HOTallisl TAHIFOBAJIBHUX KPOKIB, a TakoxK y 1708 porii Oanet ocTtatouHo cTae
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OKPEMHUM BHUJIOM TUTACTUYHOTO MUCTEIITBA, BUAUTUBIIUCH 13 MY3UYHOTO Tea-
Tpy. Xoua Ay»Ke 4acTo MOEAHYBaBcs 3 oneporo [2, 129].

Bunarni Bukmamadi TaHIO, MOCTAHOBHUKH, BHKOHABII OaneTy Oapoko
1650 — 1760 pp. — ue II’ep boman, Paynem ®woiie ['itom Ilekyp, Jlyi dro-
npe, J>xon Yisep. Bunarni Bukonasii — Kion bamon, Mimens bronni, Jlyi
Hronpe, 'aerano Bectpic, Pinansao ®y3ano, bapoepuna Komnaniiini, Mapi
Komapro, Mapi Caie, ®pancyasa [Ipeso [5, 91].

Texnika 0apOYHOrO TaHIIO Oyja TAaKOI: YOJOBIYMI TaHElb IEepeBaXae
HaJI JKiHOYMM; BipTyo3Hi pas assemblé, pas jeté, pas marche, pas de bourre,
pas assemblé, pas glissade, pas ballonné, entrechat quatre, roile, entrechat
trois, cabriole, tour de force, soutenu en tournent, tour chainé, pirouttes, tour
en I’air. My3uka Haituacrimre Oyia i oopMITIOBaIBHORO, 1 CIICI[IaIbHO HAIlU-
CaHOIO I KOHKPETHI PyXH, Bapiarii, TaHii. B 6apouyHomy TaHIII 0CTaTOYHO
3aKPITUTIOETHCS (ppaHITy3bKa aKkageMidHa TEPMIHOJIOT IS,

Knacurmusm (Big nar. classicus — 3paskoBwuii) — HanpsiM y xopeorpadii
1760 — 1810 pp., B OCHOBI SIKOTO JIC)KHTh aHTHYHICTh. KJIACHKA, CJUIIHI3M,
PUMCBKE MUCTEIITBO, a TAKOXK KJIacuka g00u itajilicekoro Penecancy. Kpemno
HaIpsiMy — pO3yMHa 3aKOHOMIPHICTb, IJIIXETHICTh, BUPAKEHHS IT1THECEHUX
MOpaJbHUX 17€ajiiB, CyBOpa OpraHiz0BaHICTh, Millb 1 BEJINY, JIOTIYHUM 1 rap-
MOHIWHMIA 00pa3, piBHOBAra i CHMETpisi B KOMIO3HUIIIHHIH TOOy10Bi. Y OaneTi
KJIACUIIM3M BUHUK SIK TIPOTUCTABJICHHS OapoOKO, Oro pO3KIiIlIHIM 1 MaCHUBHIH
penpeseHTaltii, JoOMiHyBaHHS TaHIIOBAJIbHOT TEXHIKU HaJl 1I6MHO-00pa3HUM
3MICTOM, YMOBHUMH (hOpMaMH ¥ pyxaMu, SIK1 HE 3aBKJu OyJu 3MICTOBHI
BUpa3Hi. Takok MmpeAcTaBHUKU Oanery KiacuiuaMy miarpumanu iaei Ilpo-
cBITHULTBA. HOpMU rapHOro cMaky, CTpUMaHOCTI Ta BUBAXXEHOCTI JIIOIUHU
BUXOJIWJIM 3 IPUPOAH, Y siKii BOayaBcs 3pa3ok rapMoHii. Tomy B OaseTi movyan
JUSTH MPUHIIAT HACITYBaHHS PHUPOIHIN TPaBIOMOMIOHOCTI.

VY 6aneTti kmacunu3my 3MicT 0aneTy crae rooBHUM. CroKeT HaldacTile
oOupaBcs 3 aHTUYHOI JiTepaTypu. st 9iTKIOro i BUpa)kaibHIIIOro 3aco0y
nepesadi 171eiHO-00pPO3HOI0 3MICTY MPEACTAaBHUKUA OAJIETHOTO KIJIACUIIU3MY
BIIPOBAIUIIU TIPUHITUIHN JaBHBOPUMCHKOI CalbTallli — TaHIIOBAJIBHOI IMAHTO-
MIMH, sIKa Moyaja nepeBaxkatu HaJ npodeciiiHuM TaHueM. JKectu i pyxu B
OaseTi OyyM 3MICTOBHUMHM i 000B’I3KOBO BHpaXKaliy IMEBHY 110 1 3aBIaHHS.

baner kmacuiamy OyB MPUIBOPHUM, i€ TIPAITFOBATIN BUHITKOBO ITpodeciiiHi
MaiicTpu, — OanaaeHu i 6anepuHu. Xy/10:KHE OPOPMIIEHHS OaJIeTy CIIPOILY€EThCS
— JIeKoparlii Mo30aBIIsIFOTHCS TUIIHOCTI Ta PO3KIIIHOCTI, BaXKJIMBUM € TIPABIMBA
nepeaada CKXKEeTy Ta 3MICTY MPH JCKOPYBaHHI CLICHU OayieTy. Y KOCTIOMI BXKe
9aCTO BUKOPUCTOBYETHCS JaBHOTOpEIIbKa TyHiKa, M’ ski Ty [5, 92].

TexHika TaHITIO 1 My3HKa 3aJTUIIAETHCS TAKOIO XK, SIK 1 B 0apouyHOMYy Oare-
Ti. HosIOB1UMi TaHelb MepeBakae HaJl )KiHOUMM. BipTyo3Hi pas € goaaTkoM
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JI0 BUpaXXaJIbHUX JKECTIB 1 pyXiB TaHLIOBAJIbHOI MAaHTOMIMHU. TakoX BaXkiu-
BOIO CTa€ POJIb XapakTepHOTo TaHIfo. CIoYaTKy — sIK Mepeiada BUKOHABIIEM
oOpa3y mepcoHaxa OaneTy, 3aBASKA BUPaKaTbHUM JKeCTaM 1 TaHIIOBATbHIN
NaHTOMIMi. A 3rofioM — MpPHU JUBEPTUCMEHTHUX (PparMeHTax CTUIII30BaHO-
ro HapOJHOTO TAHIIO — ICIIAHCHKOTO, ITATMCHKOTO, YTOPCHKOTO, CX1JIHOTO.
Takox Oaner KIacuIU3My 3aBAsSKA 30aradeHHIO 3a PaxyHOK BUPAKaIbHOTO
JKECTY 1 TAaHIFOBAJILHOI MTAHTOMIMH, 3alPOBAHKY€ HOBY TAaHIIOBAJIbHY (Op-
My — «danse d’action» giiioBuii Tanerb. s Gopma 3rogom craHe He Tijb-
KM TIepeiaueio BUpaKaJlbHOT 3MICTOBHOCTI TAHIIO, @ TAKOXK KYJIbMIHAIIIEO B
OayleTHOMY AIMCTBI MU TIepeaadi HaWTOJIOBHIIIIOTO HOTO MOMEHTY 3aBIISKU
BUKOpHUCTaHHIO COrps de ballet — ancamoO:1ro BukoHasiis [1, 234].

Buparni npenctaBHUKY OaneTy KIaCUIIU3MY 1 CEHTUMEHTa3My — OpaHiy
I'ndepaiar B ABctpii, ['acnapo Anmxonini, CansBarope Birano B Iranii,
Kan-Xopxx Hosepp, Kan Jlobepsans, Kan Omep y @panrii, Hlapas Jigmno,
IBan BanwsbOpex y Pocii.

VY 1738 p. B Pocii Kanom barucrom Jlanae Brepiie B KpaiHi 3aCHOBaHO
npodeciiiHy TaHIIOBalIbHY 1Koy, «KameTchkuit Kopimyc», 3 sSikoro oepe mo-
4yaToK AKaJieMisi pociiicbkoro Oanery iMeHi Arpumninu BaraHoBoi, a Takox
Pociticbka akajemiyHa IIKoJIa KIIACHYHOTo TaHIlko, Ky B 1785 — 1830 pp. miza-
TpUMaJIH 1 MAroTyBaiu 6araro BukoHaBIliB IBan BanboOpex 1 [lapas digo.

CentumMenTainizm (Big anri. sentimental, ¢p. sentiment — nouyTts) — Ha-
npsim B xopeorpadii 1780 — 1830 pp. [laniBHUM y ceHTUMEHTaNi3Mi1, Ha BiJ-
MIHY BiJl KJIACUIIU3MY, € HE PO3yM, a nouymmsi. ['apHUil cMak, CTpPUMAaHICTh 1
BUBA)XCHICTh HE CyIlepeYaTh )KUTTEBUM XBUJIFOBAHHSM, MIOIYTTSIM, EMOIIiSIM,
a € TaKUMH 3BHYalHUMHU, sIK 1 Bce *uBe B puposi. Y 1790-x pp. mig Bum-
BOM MO, MOAI0HO IO aHTUYHOI'O TAHIO, YKIHOYHK OaJIETHUI KOCTIOM CTa€
371e01IBIIIOTO JIETKUM, 3’ IBJIS€ThCS Oe3miTOopHI Tydui. Hagam numre 6anepu-
HH [TOYMHAIOTh HAaWYacCTIIIEe CTABATH 1 JOBIO TAHIIOBATH HA ITIBIIAJIBIAX, IO
CTaJIo MepeIBICHUKOM TAaIl0 Ha ImyaHTax — «danse en pointe» [4, 294].

TexHika 3aJMIIAETHCA TAKOI XK, K B OajeTi 0apoKO 1 KJIACUIIU3MY.
YosoBiuuil TaHelb 3a PEMPE3CHTALIEI0 PIBHOMIPHO PO3MOIIISETHCS 3 XKi-
HOYMM, MPOJOBKEHHS PO3BUTKY Ta BIOCKOHAJICHHS OaJeTHOI MAaHTOMIMU
1 TaHIIO, 3aCTOCYBaHHS MOOYTOBOTO CUIBCHKOTO, a 3r0JIOM CTHJII30BaHOTO
HapOJHOTO TaHITI0. B 6anmeTi mouynHae penpe3eHTyBaTUCS KATTS 3BHYANHAX
JI0/IeH 3 JIIOJICBKUMU CUTYaIlIsIMUA 1 IPUCTPACTAMH. Y OajneTi BUKOPUCTO-
BYETHCSI JIETKUI MOOYTOBUHM YOJIOBIYMMN 1 dKIHOYUN KOCTIOM, Y XYIOKHbOMY
ohopMJIEHHI BUKOPUCTOBYIOTHCSI TIPUPOAHI 300pakeHHs Janamadry, ne-
KOp 1HTEp €py. baneT mounHae moeTHYBaTUCH 13 ApamMoio — OaeT-KoMedis,

Oaner-Tparefis, a TaKOXXK BUKOPUCTOBYIOThCA CKJIaaHI (uT0CcO(ChKI M Mi-
¢biuni croxetn [3, 131].
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BuiarHi BUKOHaBIN KJIacHIM3My Ta ceHTMeHTani3my — (1760 — 1830 pp.)
— oparu IT’ep 1 Makcumuinian ['apaeni, XKenes’esa ['ocinen, Mapi Anap, Mapi
[imap, Jlyi dromop, Lapms dinno, Ortoct Bectpic [5, 94].

BucnoBku. OTxe, y nepioq 6apoko, KIacUIIM3My, CCHTUMEHTAJII3MYy Oa-
JET OCTAaTOYHO BHOKPEMHMBCS Y CAMOCTIMHMIA BHUJ MUCTELTBA, MOPAJ 3 MY-
3MKOI0, JKMBOIKCOM, apXiTEKTypolo, JIITEpaTyporo, TeaTpoM. 3HAXOJASTYHCh
B YMOBAax MPHUABOPHOTO OajieTy, 3rofoM cTaB mpodeciiiHuM 1 moyaB miaro-
TOBJIIOBATH Mpo(eCiiHNX TAHLIOPUCTIB i OanmeTMeicTepiB. 3a yaciB Oanery
XVII = XVIII croniTe octarouHo BUOyAyBajgach KOHIICMIISI TOOy10BH Oaste-
Ty. JITepaTypHU, IpaMaTUYHUN 94U TTOOYTOBUM CIOXKET, CHEIialbHO HaIlu-
caHa My3HKa, IIOCTaBJICHI TaHIl, Bapialii, XyA0KHbO 0(OPMIIEHO KOCTIOMHU
i gexopartii. ¥ XVII — XVIII croniTTsax 3acHoBaHi PppaHily3bka il pociiicbka
aKaJIeMivHI IIKOJIM KJIACMYHOTO TaHITI0, a TAKOXK TepIa mpodeciiiHa HayKo-
BO-TI€JIarOTi4Ha CTPYKTypa — akagemis Tanio B [lapwxki. baner 3a yacis kia-
CUIIM3MY i CECHTUMEHTAII3MY YTBOPIOE BUpakaJlbH1 3aCO0M — KIIaCUUHUH Ta-
Hellb, XapaKTepHU TaHelb (CTUII30BaHUI HAPOIHMIA), @ TAKOXK 3aCTOCOBYE
TaHIIOBAJIbHY aHTOMIMY. TeXHiKa TaHII0 3HAYHO PO3BUHYJACH 1 YCKIIaTHU-
JIach MOPSJ 3 TAaHIIEM pEeHecaHcy. 3’ IBIIUCH TpodeciiiHi BUKOHABII — Oaie-
pUHHU ¥ OatajieHu.
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