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BIT-BEH]I TA ECTPAJTHO-CUM®OHIYHUMN OPKECTP:
TEHE3A, CYTHICHI PUCH TA CHEIHU®IKA BUKOPUCTAHHS

Y cmammi npoananizoeano ocobausocmi opmyeanns 6UKOHABCLKUX THCMPYMEHMANbHUX cKaadis. Budineno e3a-
EMOOII0 MIdHC CIMAHOBIEHHAM NEeBHO20 MUNY OpPKeCmpy md COYIOKYIbMYPHUMU YUHHUKAMY. Busnaueno cmpyxkmypHui,
QyHKYIOHATbHULL MA KIILKICHUTL CKAAO YYACHUKIE Oie-0endy U ecmpaoHo-cumponiunoeo munie opkecmpy. OKpecieHo
PO T02IYHO20 PAYIOHATLHO20 HAYALA 8 IMIPOBI3AYILIHUX CIPYKIYPAX 024ca308020 mucmeymsad. Iliokpecieno, ujo euxo-
pucmanHa bie-6eH0y 6 0xca308ill, a ecmpaoHO-CUMGDOHIYHO20 OpKeCmpy 8 eCmpaoHill My3uyi 3yMOBII0EMbCA J102IKOIO
63AEMOOIEI MIdIC CMATUM 3APIKCOBAHUM Y HOMHOMY MEKCMI HA4aiomM ma IMIpoGIi3ayiiHUM.
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BIG BAND AND POP-SYMPHONY ORCHESTRA:
GENESIS, THE ESSENTIAL FEATURES AND SPECIFIC OF USE

The formation of various performances in the history of music is a reflection of the specifics of the development of
cultural and historical development. From the birth of jazz it is possible to date the beginning of the formation of ensem-
bles intended to perform pop music direction. However, this process was rather lengthy and somewhat chaotic. During
the formation of jazz, initially, as antitheses for academic music, there was no certain stable instrument composition. The
participants gathered with instruments available to them, and then a general sound was formed, where they decided what
batches they would perform. Many orchestras were formed for the sake of appearances in the open space. So there were
marking bands walking along the streets, ensembles that played steamboats and various entertainment salons and other
institutions. In these performances, the participants played pieces that were composed or picked up by ear. There was no
evidence of the existence of arrangement of compositions, moreover, because of the lack of musical education in most of
the participants of the first jazz bands, it was impossible. Accordingly, a fairly simple musical material involved a small
number of participants whose parties were easily coordinated.

In the era of swing, the following composition of the orchestra is established, which includes the rhythm section, where
there is a piano, a tool that will perform a bass line (double bass, then a bass guitar), a drum set, as well as a melodic
section. This section may include pipes, saxophones and trombones. It should be noted that the number of instruments
could vary. It should be noted that besides the big-bands, another type of orchestra is formed, whose performing com-
position is connected not so much with the expansion of the jazz band, but with the addition of certain instruments of the
symphonic orchestra. It means different types of variety symphony orchestras. Among the contemporary varieties of pop
and symphonic orchestras, the following can be singled out, which will differ in quantitative and qualitative composition.
So the orchestras of the first group use practically the full composition of the pair symphony orchestra, to which add
saxophones and rhythm section.

Accordingly, it is possible to note, on the example of pop and symphony orchestras and the big band paths, the inter-
section of two traditions — academic and jazz. Due to the fact that in the variety-symphony orchestra there is, usually, a
large string group — it makes the sound more soft, designed for variety popular music. However, this composition due to
its magnitude is impossible without arrangements, musical text and conductor. It is not too mobile. On the other hand,
the big band, which has more chamber composition, implies the presence of instruments with a more pronounced sound,
which will not be offset by the softening of strings. The big band, through the use of instruments of the copper group and
the rhythm section, has a more coherent sound.

Key words: big band, jazz, pop and symphony orchestra, improvisation, pop music.

IMocranoBka nmpodJemu. B ymoBax cydacHOi Kynb-  IyOJIIKM 3yMOBIIOIOTH HasiBHICTb HU3KH KOJICKTHBIB,
TYpH, JIe IPEACTABICHO YAMAJIO PI3HUX My3UYHUX CTH-  SIKI MOXKYTh PO3PI3HATHCS 32 KiJBbKICTIO YYacCHHKIB,
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[Ipote cepen KONEKTHBIB, sIKi BUKOHYIOTh €CTPaIHO-
JOKA30By MY3WKYy, MOXKHA BHIIIMTH JCKiTbKAa THITIB
BUKOHABCHKHX CKJIAZIB, 10 SIKUX 3BEPTAOTHCS B IPaK-
TUYHIN MisUIPHOCTI Haivacrinre. Tak, Koau BHOKpeM-
JIFOBATH BEJIMKI CKJIA/IN, 3a3BUYal 3ragyloTh OPKECTPH
Tuny Oir-0eHj, ecTpagHo-CUM(OHIYHUH, TUKCUICH]I.
HocmimkeHHs crieriuiku JaHUX KOJIEKTHBIB Y My3HU-
HIill TISUTBHOCTI € aKTyaJbHUM 3aBIAHHSIM, BUKOHAHHS
SIKOTO HE JIMIIE CHPUATHME YCBITOMJICHHIO OCOOIH-
BOCTEH CTPYKTYPH LUX CKJIaAiB, ajie i J03BOIUTH IIPO-
CTEXUTH IXHIO TeHe3y ¥ 0COONMMBOCTI IX TpaKTyBaHHS
B Mexax KynsTypu XX — XXI ct.

Amnaniz gocaigxenb. [IluTaHHs pO3BUTKY Ka-
30BOr0 MHUCTENTBA B KyJAbTypi XX CT. BUCBITJICHO
B mparmi Y. Capmxenra. BimmB ckiamy maka3oBOTo
OpKeCTpy Ha crernudiky BUKOHABCHKOTO peIepTy-
apy epu CBIHTY PO3IIISIHYTO B CTaTTI yKpaiHCBKOIO
nociigauka [ Tloctos. OcobmmBocTi iMmposizariii
SIK CYTHICHOI PHCH J)Ka30BOTO MUCTELTBA OKPECIIIO-
totbest B mpani O. barameBa. AKTyanbHI THTaHHS
apaHXyBaHb IS JPKA30BHX, €CTPATHUX Ta BOKAIBHO-
IHCTpYMEHTAIbHUX aHCAaMONIB JOCTIIKYIOTECS B
nparx [ ['apansaa Ta K. Oneifrikosa.

Mera crarTi monsrae B aHaji3i 0coOiIMBOCTEH
(dopMyBaHHS Ta BHUKOPUCTAHHS MIBOX MPOBIAHUX
TUMIB CKJIAaJiB, MPUTAMaHHUX JUIA J[Ka30BO-eCTpal-
HOTO MHCTENTBa — 0ir-0eHay i ectpanHo-cuM(OHIY-
HOTO OPKECTpY.

Buxinan ocHoBHoro marepiajiy. CTaHOBICHHS
PI3HHX BUKOHABCBKHX CKJIAiB B iCTOpIi MY3WUKH €
BiJTOOpaKEHHSIM CIEU(IKK KyJIBTYPHO-ICTOPUIHOTO
PO3BUTKY. Bix 3apomkeHHs kasy MOXKHA OaTyBaTH
novarok (HhopMyBaHHs aHCAMONIB, TPU3HAUYCHUX IS
BUKOHAHHS MY3UKH €CTPaJHOTO crpsimyBanHs1. [Ipote
1e# mporiec OyB TOCUTH TPUBAIHM 1 IO XAOTUIHUM.

Ilix yac cTaHOBIEHHS AXa3y, CIIOYATKY SIK aHTH-
TE3W [JO aKaJeMiuyHOl MY3UKH, IIE€BHOIO CTajoro
CKJIaly iHCTpYMEHTIB He OyIo. 30upanucs y9acHUKH
3 HAsBHUMH B HUX 1HCTPYMEHTaMH, a BKe MOTiM (dop-
MYBaJIOCs 3arajbHe 3By4YaHHSI, JI¢ BUPIIIYBalIOCh, sIKi
naprtii Bonn OynyTh BukonyBaTu. I. IlocToil 3a3Ha-
yae: «[lepri pxa3osi ckiaau (“jazz band”) chopmy-
BAJIUCS LI€ HA [10YaTKy CTOJITTS, 10 IXHBOTO CKJIaLy
BXOJMJIM T’ SITh-CIM 1HCTPYMEHTIB, SKi BHKOHYBAJIU
IBI My3W4HI (QYHKIIi: rpamu cono (TpyOa, KIapHET,
TpoMOOH) 1 akommanyBaiu (O6apaban, Oanmxo, TyOa,
(dopreniano). 3ayBaxXuMoO, 110 JKa3-0OeH/I MaB Oararo
BapiaTHBHUX CKJIAJiB IHCTPYMEHTIB — 1HO/Ii BUKOPHC-
TOBYBAJIUCS COTPaHO-cakcooH, rirapa, KoHTpadac,
akopaecon» (Omneitamkos, 2003: 90]. Tpeba 3a3Ha-
YHUTH, 110 MY3UKAHTH MaJld Pi3HUH piBeHb BUKOHAB-
CbKO1 MaiicTepHOCTi. 3a3Buuail e Oynu He nmpodeci-
OHAJIM, @ My3UKaHTH-CaMOY4KH. YMManio opkecTpiB
Oy1o c(hopMOBaHO ISl BUCTYIIIB Ha BIIKPUTOMY TIPO-

ctopi. Tak, icHyBaim Map4iHT-OCHIN, SIKi KPOKYBAIH
BYJIMIIAMH, aHCaMmOIi, SKi Tpajldl Ha MaporuiaBax, y
PI3HOMaHITHUX PO3BAKAIBHUX CallOHaX Ta IHIINX
IHCTUTYLISIX. Y TakMX BHUKOHABCHKHX KOJIEKTHBAaX
YYaCHUKHU Tpajy TBOPH, SIKI CKJIQJQA caMi YH TIijI-
Oupamu Ha ciayx. CBigueHb npo Te, 1o Oynu apaH-
JKYBaHHSI KOMITO3UIIIH, HEMaE, JI0 TOTO X Yepe3 Bif-
CYTHICTh MY3HYHOI OCBITH B OUIBIIIOCTI YJaCHHKIB
MePIINX JPKA30BUX OPKECTPIB 1€ OyI0 HEMOKIIHBE.
OTxe, JOCUTh MPOCTUH MY3WYHHUI Marepiai mnepea-
0aJaB HEBENUKY KUIbKICTh YYaCHMKIB, MapTii SKUX
JIETKO Y3TOJIXKYBAJIUCS.

CraHOBIICHHS BEIUKUX BHKOHABCHKUX CKJIAJIiB
BiIOyBa€eThCs AEMIO Mi3HINIE Ta MOB’sA3aHE 13 3apo-
JUKCHHSIM KOMEPINIHOI MOMYISIPHOT MY3UKH «IICEB-
JOJKa30BOr0 XapakTepy», sike cranocs y 20-30-x pp.
y Crnomyuenux Illltatax Amepuxu. Came B 1eil vac
HaOyBae po3BUTKY cuMdomka3. MoxkHa 3a3HAYNTH,
IO HasIBHUM CTa€ CUHTE3YBaHHS JOCATHEHb CUM(po-
HIYHOT aKaJIeMIYHOT MY3HKH Ta JKQ30BOTO 3BYYaHHSI.
Yeepenuni 30-X pp. CTapTye «CBIHTOBHM Oym», IO
CYTIPOBODKYETHCS 3HAYHOIO ITIKABICTIO 1O JKa3y 3
00Ky IIMPOKOTO 3araiy. 3a HASBHOCTI BEJIMKUX KOH-
LIEPT-XOJiB, TAHCHHTIB, JIe MOIJIO 3i0paTucs YMMaio
Iy OJIiKK, CTBOPIOIOTHCS YMOBH JUISL TOTO, 100 TTOIIH-
PIOBaJIKCST OpKEeCTpU 3 OararbMa Y4YacHUKaMH, SKi
3MOXYTh 3allOBHUTH 3BYKOBH TIpocTip. Bimmo-
BiJIHO, My3WYHUI MaTepia, po3paxoBaHUil Ha OaraTo
OpPKECTpaHTIB, MOTpeOye HAIBHOCTI HOTHOTO TEK-
CTy, HallMCaHUX apaH)XyBaHb, /e O MPOPAXOBYBaBCS
TUHAMIYHUH 1 TeMOpoBuii Oananc. Y. CapKeHT Tak
XapakTepusye CBiHT: «/locuTh OaraTonMKuii i BOAHO-
Yac Takuii, 0 MaB 0E€3CyMHIBHY BHYTPILIHIO IIiJTic-
HICTh, CTHJIb CBIHI' CTaB HAWIIKABIIIUM IMPOIYKTOM
KpHUCTai3amii CyTHICHUX O3HAaK XOT-/PKa3y B paHilie
HE BIIACTUBHUX HOMY BHCOKOOPTAaHI30BaHUX, BiIIIIi-
(hoBarnx Gopmax» (Capmxent, 1987: 4).

CBiHT 3MIT MO€IHATH B COO1 JIOCUTH Pi3HOPIAHI
Hayasia — eBHY CIIOHTAaHHICTB, sIKa OyJia XapakTepHa
JUIST JKAQ30BOIO MMCTEITBA, [0 BTIIIOBAIACS B IMII-
POBI3aIITHOCTI, KOMITO3UIIHIM CTPYHKOCTI Ta LiJIic-
HOCTI, SIKa MPOSIBIISUIACS B MaliCTEpHUX apaH)KyBaH-
Hax. Ha BimMiHy Bimg HampsMiB, siKi OyiaH IO IIHOTO
yacy, CBIHT Habararo OinmbIe OyB CIPSIMOBaHHUM 10
IUPOKOT ayauTopii. JIOCUTh BaXXJIMBUM YHHHUKOM
Oyna TaHLIOBAIBLHO Opi€HTOBaHa CTHIICTHKA. «TyT,
0e3yMOBHO, Oy/lM BCi O3HaKd MOIYIAPHOT MY3HKH:
MPUKIATHUHA XapaKTep, BiloMa MOBEPXOBICTh XyT0XK-
HiX 00pa3iB, 30BHINIHA MPHUBAOIUBICTE MY3HYHOTO
Matepiary i Horo «oOpoOkm», «KoMepIliaaizoBa-
HICTBY» («TOBapHICThH»), TEHACHIIIA JI0 CTaHIapPTH3A-
uii» (Capmxkent, 1987: 12).

B epy CBiHT'Y BCTAaHOBIIOETBCS TAKUH CKIIaj] OpKe-
CTpY, [0 SIKOTO BXOIHMTH PUTM-CEKIIisl, [ie HasiBHI (op-
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TemiaHo, IHCTPYMEHT, SIKWil Oy/ie BUKOHYBaTH 0acoBy
JmiHiI0 (KOHTpabac, 3romoM — Oac-Titapa), ymapHa
YCTaHOBKA, a TAKOXK MEJIOJMYHA CEKIis. Y il CeKIii
MOXyTb OyTH TpyOm, cakcoonu, TpomOoHH. Bapro
3a3Ha4YMTH, IO KUIBKICTh IHCTPYMEHTIB MOIVIa Bapilo-
BaTuch. Y Oir-0enai Morio Oytu npuHaiimHi 10 yuac-
HUKIB, y cepenHboMy — 17. «Bapro 3a3Ha4ymTH, 110
TIOTIPH CIUTBHICTD IHCTPYMEHTAPII0, IKUH BUKOPUCTO-
BYBaJIM HAHOUTBIT BUAATHI Ta BiJOMi KOJICKTHBH €pH
CBiHTY, X MOXXHa OyII0 O PO3/ILIMTH HA JIBI TPYIH caMe
3a TUIIOM apaHKyBaHb Ta CIENU(IKOI0 BUKOHABCHKOI
MaHepH, 30KpeMa i 0coOIMBOCTEH IMIPOBi3yBaHHSD)
(TTocroit, 2017: 92).

Ha nanuii MOMEHT € YMMaJIo OPKECTPIB, SIKi MOKHA
PO3ILTUTH 32 KITBKICHUM ckiagoMm. Tak, I. OneitHikoB
3a3Ha4ya€ MOXJIMBICTh BUAUIMTH TakKi BEIHKI JXKa30Bi
OpKeCTpH, SIK TIOBHi, Malli Ta OTpiiHi. BoHM po3pi3-
HSIIOTBHCS 32 OUIBIIOI0 UM MEHILOKO KUTBKICTIO YYacHH-
KiB IpyIIH TyXOBUX iHCTpyMeHTiB. OKpiM cakco(oHiB
1 TpyO, MOXKYTh TAKOXX BHUKOPHUCTOBYBATUCSI TPOMOOHH
Ta BAJITOPHH. «3aJIC)KHO BiJ 3aBHaHHSI a00 MOXKIIH-
BOCTEH KOXXHOTO KOHKPETHOTO KOJIGKTHBY KITBKICTH
IHCTPYMEHTIB y Tiepmriii Tpymni Moxe OyTH pi3HOIO.
Haituacrime BJIO OyBae TphoX BWIB, SIKi YMOBHO
Ha3MBAIOTh: NOBHMH, MalMuil 1 T. H. «IIOTPIHHHUI»»
(OneitaukoB, 2003: 6). fkmio ka3artu mpo TMOBHUHN
OPKeCTp, TO B HbOMY OyIyTh IT’sITh cakco(oOHIB (IBa
QIIBTH, JIBA TEHOPH, OAPUTOH), YOTUPH TPYOH, YOTHPH
TPOMOOHH, KPiM TOTO, 1HOMI MOXXYTh OyTH BaJITOPHU
Ta TyOH. Y MaJoMy OpKeCTpi € 4OTUpU CcaKkcOo(oHH,
Tpu TpyOH Ta TpoMOOH. HaromicTh y HalimMeHIIOMY €
JHLIe TP cakcooHu, ABi TpyOU Ta TPOMOOH.

3a3HaynMo, 110, OKpiM Oir-0eHmy QOpMyeThCs
TaKOXK IIIE OJMH THIT OPKECTPY, BUKOHABCHKUI CKIIaj
SIKOTO TIOB’SI3aHUNA HE CTUTBKH 3 PO3IMIMPEHHSAM JKa3-
OCHIy, CKUTBKH 3 JONMOBHEHHSM TICBHHUMH 1HCTpPY-
MEHTaMH CHUM(OHIYHOTO aKaJIeMigHOTO OPKECTPY.
Marotbcst Ha yBa3i pi3HOMaHITHI THITH €CTPaHO-CHM-
¢oniunnx opkectpiB. Cepen cy4acHHX pi3HOBHUJIB
eCTpagHO-CUM(OHIYHIX OPKECTPiB MOKHA BUIUINTH
TaKi, siKi OyAyTh PO3PIZHATUCS 3a KIJIbKICHIM Ta sIKic-
HUM CK1afioM. Tak, B OpKeCTpiB MepIoi IPymH BHKO-
PHUCTOBY€ETbCS TPAKTUYHO IOBHMN CKJIaJ IapHOTO
CcUM(pOHIYHOTO OPKECTPY, 10 SIKOTO JOAAI0Th CaKCO-
(oHM Ta PUTM-CEKLiI0. Y TaKOMy OpPKECTpi 3aCTOCO-
BYETBHCS BEJIMKA Ipyla AEPeB’sIHUX TYXOBUX I1HCTpPY-
MeHTIB — JBi (ueiitn, knapHer, roboi, ¢aror. Tyt
MOXKJIMBE BUKOPUCTAHHSI ITSITH CakcO(OHIB, TPHOX
BaJITOPH, YOTUPHOX TPYO, YOTUPHOX TPOMOOHIB, TYOH,
pUTM-ceKii (1Ba ymapHHKH, TiTapa, apda, doprerri-
aHo, 06ac) Ta YUMaJoi CTPYHHOI TPyNH — BiJ| AECATH
IMYJIBTIB MEPILUX CKPUIIOK 0 OJHOTO ITyJIbTa 1S Oaca.
OKpiM Takoro OpKecTpy, MOXKIIMBI CKJIa[u, A¢ HeMae
TpyO, TpOMOOHIB, cakco(OHIB 1 TyOH, a TaKOXK Pi3HO-

BUJI OPKECTpY, JIe IIEPEBAKAE CTPYHHA IpyIa, PUTM-
CEKIIis.

Otxe, Ha IPUKJIIAJ] eCTpaIHO-CUM(OHIYHUX OpKe-
CTpiB 1 Oir-OeHIy MOXXHA 3a3HaYUTH HULIXH Iepe-
THHY JIBOX TPAJUII — aKajgeMidHOl Ta JKa30BOl.
3aB/IsSKM HassBHOCTI B €CTPaJHO-CUM(OHIYHOMY OpKe-
CTpl YMMAaol CTPYHHOI T'PyNy 3By4YaHHS CTa€ OLTBII
M’SKHM, PpO3pDAaXOBaHMM Ha €CTPaAHy MOIYJISPHY
My3uKy. [Ipote 1ieti cxiiaz, uepes Horo MaciTabHICTb,
HEMOXIMBHUH Oe3 apaHKyBaHb, HOTHOI'O TEKCTY Ta
mipureHTa. Bin e He Haaro moOineHMM. Hartomicts
0ir-OeH/1, 1110 Mae OLTBbII KAMEPHUI CKIIaJI, iepenoavae
HasIBHICTh 1HCTPYMEHTIB 13 OUTBII ITPOHU3IUBUM 3BY-
YJaHHSIM, SKE HE Oye HIBEITIOBATHCS ITOM SKIICHHSIM
CTpyHHHX. bir-0eHa 3aBOskd iHCTpyMEHTaM MiIHOL
TPYIId Ta PUTM-CEKI[i Mae OBl y3TrO/KEHE 3BY-
YyaHHS. 3BICHO, Cyd4acHi Oir-OeHau, sK i ecTpajHO-
cuM(OHIUHI OpKECTpH, OpPIEHTOBaHI HAa BUKOHAHHS
3a()iKkcOBaHOTO B HOTHOMY TEKCTi Marepiany. SKio
3rajiatd, 1o Oir-OCHU YacTillie TParoTh JKa3, SKUN
HEMOXXJIMBHK O€3 IMITPOBI3AIliHOCTI, MapTii 1HCTPY-
MEHTIB, sKi BUKOHYIOTH COJIO OYIyTh 3ajeKaTH Bif
TBOPYOIO Hayaja BHKOHaBLiB. DOpMyBaHHs iMIIpo-
Bisalii repeabayae OanaHCyBaHHS Ha MeXi CBOOOAU
PO3rOpTaHHS MY3HUYHOI JYMKH Ta YiTKOTO YSIBICHHS
il cTpyKTypu Ta 4acoBoro Bumipy. Teoperuk mka3sy
O. barameB 3a3Hayae crenuQiky iMmpoBizamii sk
SIBHIIA, 10 MAa€ PaIliOHAILHO CKEPOBAaHUI XapakTep.
«B iMmIpoBi3anifHOMY MHUCTEUTBI ITOPYY i3 HaTXHEH-
HSM 1 IHTYIIIEI0 € CBiIOMUI po3paxyHOK. IMmpoBiza-
TOpP BOJIOIIE€ HE TUIBKM TAaKTUKOIO, aJle M CTparerielo,
BiH MOXKE «cTaTu Hall (opMOro», CIIaHyBaTH JpaMa-
TYpPTil0 CBOTO BHCIIOBJIIOBAaHHS, PO3CTABUTH TOJOBHI
JIaHKW My3u4HOi 1yMkmn» (barares, 1987: 87).

Taka cBoOoma, MO € B Tpi OIr-0OeHIB, 3yMOBITIOE
30epeKeHHS TICBHUX KaHOHIB IMITPOBI3aIliitHOro Muc-
TenTBa. [IpakTHYHO HEMOXIIMBO YSBHUTH Oir-OeHm,
SIKMH O rpaB HEMKa30By My3HKy. HaBiTh SKIIO BUKO-
PHCTOBYETBCS penepTyap iHIIOro NOXOHKEHHs (IOMy-
JSIpHA MY3HUKa, €CTPaHi XiTH, (OIBKIOPHI TBOPH), TO
BiH TPaKTyeThCs HE Y CBOEMY NCPBHHHOMY BHIJISIII,
a TIIaeThesl TpaHChHOPMYBAHHIO B TyCi KAa30BUX
crafmaptiB. lle mocsTaeThcss KaHOHIYHICTIO PO3BH-
TKYy MY3HYHOTO IIUIOTO, sIKe 30€perio Taki CTHIhOBI
(dopmyiny, sIK qUKCHIeHA, 0i6or, Ky Tomo. «Mucre-
LTBO iMITpoBi3allii (mepemayciM ancamOeBoi) Oinbiie
TPUMAETHCS 33 KAHOH, CTIMKICTh, 3aKPIIUIEHICTh, BOHO
He OOIThCS JIOKOPIB y «KOHCEpBATH3Mi». AJie Ud HE
TOMY CTapoJiaBHi YCHI KyJIBTYpH, 30KpeMa i (porbKIIop,
MaroTh TaKy HEBHYEPIHICTH? UMW HE TOMY IHUKCH-
neHy abo 0ibom He CTapiloTh i3 IUIMHOM Yacy i Mpo-
JOBXKYIOTb 3 YCIIIXOM ICHYBaTH Ha CLCHI, a Cy4acHi iM
e(eKTHI 3By4aHHS KOMIIOHOBAHOI MY3WUKH BEIHKHX
JDKA30BUX OPKECTPIB CIIPUHAMAIOTHCS K ipoHIUHI 200
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crapomonHi?» (barames, 1987: 88). Omxe, MoxHa
3a3HAYUTH, MO0 ECTPATHO-CHM(OHIUHI OPKECTPH,
HE3BaXKalouu Ha JOCTATHHO BEJIUKY HAOIMKEHICTH 10
0ir-OeH1iB 3a IHCTPYMEHTAaMHU, 1110 BUKOPUCTOBYIOTHCS
B 000X BHKOHABCBKHX CKJIaJax, MepeadavyaroTh /Ao
THIIMH THI MY3UYHOTO Matepiaiy. BiH mae 3B’s130K 3
aKaJIeMiYHOIO0 W €CTPajHOI0 MY3HMKOIO, MEHIIHNH CTY-
TiHB IMIIPOBIi3amiiHOi cBoOomM. ToOTO HaBITH Ha PiBHI
3aCTOCYBaHHS JaHUX OPKECTPIB IPOSIBIISIETHCS BILIMB
JIBOX TPaJULii My3UYHOTO MUCJICHHSI, SIKi IPUTaMaHHi
npodeciiiniil akageMiuHii My3uLi (ecTpaaHo-cuMdo-
HIYHUHA OpKeCTp) 1 MKa30BO-iMIpoBizaliiHii (Oir-
OeH/T), 1110 YHAOUHIOEThCS B HACHIyBaHHI TpaauIlii
YK, HABIAKH, MPArHEHHI JIO HOBAIlil, MPUTAMaHHUX
MY3UYHOMY PO3BHUTKY. «[10Ka30B0, 110 B KIIACHYHOMY
JDoKa3i, sIK 'y GONBKIIOpi 1 B mpodeciifHii My3uIli yCHOT
TpaJINIIii, XyIOXKHS JIIEBICTH IMIPOBi3allii 30epiraeTbes
1 3a il QopmanbHoi HeopuriHanpHOCTI. TyT Maiixe
KO)KEH IMIpOBI3ALIMHUIA aKT MiJIMOPSAKOBYETHCS
BUPOOJICHUM HOpMaMm; a B Ipo(eciiHiil €eBponeHChKii
MY3HI[I HOPMOIO € TIparHeHHsI YHUKATH INTaMIliB. Y
JIeSKNX K€ YCHHUX KYIBTYpax TOYHA PETPOIYKILis J1ae
OaxaHmii eeKT, a BIACTYN Bi KAaHOHY BBAKAETHCS
3mounHom» (barames, 1987: 88).

3BicHO, BUOIp CKiIagy OpKECTpY Ma€ BiIOBigaTH
TOMY Marepiaiy, KUl Mae BHKOHyBartHcs. [Ipore €
HU3Ka [TUTaHb, SIKi OylyTh aKTyaJbHUMH JJISl BCIX pi3-
HOBHJIIB €CTPaIHO-/Ka30BuX CKiIaiB. [1i7 uac Bubopy
OyIlb-SIKOTO CKIIaJly OPKECTPY B €CTPaJHO-JKA30Bil
MY3HIll BOKIUBY POJIb BiFirpae MATAHHS JOTPUMaHHSI
Oanancy ydacHuKiB. OfHUM i3 3aB/IaHb € MParHEHHS
YHUKHYTH BHUJUICHHS OKpPEMHUX I1HCTPYMEHTIB Y
3araJbHOMY 3ByYaHHi, 1110 MOYKE iCTOTHO 3MIHUTH rap-
MOHiHICTP 1ijoro. [IpudoMy ofHa 3 TOIOBHUX IMPO-

0J1eM MoJIsira€e B MOE€AHAHHI IHCTPYMEHTIB MiTHOT Ty XO-
BOI TpymH Ta cakco(OHIB, MO MiAKPECITIOTh ACIKi
nocimauk. «OTxke, aHCaMOJIeBe MUChbMO € MPo0JIe-
MOKO KOMOIHYBaHHSI MIiJHOI IpyIH i3 CakcOpOHAMH.
Cexuist puTMy BoztHOUac Oyae abo TPUBAIO MiATPUMY-
BaTH ITyJIbC PUTMY, IAIOYH JIONATKOBY OIOPY JyXOBUM
THCTpyMeHTaM, a00 3aJMIIaTHUCS MEHII pelbe(HOI0
B aHcamOii. HaiOimpIn Ba)KJIMBUM MOMEHTOM € TC,
0 MiTHI TTOBWHHI OyTH 3aBKIN HE3aJICKHI Bi Cak-
cotoniBy (Oneitankos, 2003: 46). 3a3Haunmo, IO,
OKpIM THITOBHX CKIIQJIiB, SIK-OT Oir-0€H/I Ta ecTpaiHo-
cuM(OHIUYHUN OpKecTp, € Oararo BapiaHTIB IHCTpY-
MEHTAILHUX aHCcaMOIiB, sSIKi MOXKYTh BKJIIOYATH pi3Hi
THCTPYMEHTH, IO JI03BOJISIE TOBOPUTH PO MYJIBTHIH-
CTPYMEHTAJI3M. «Y TONIYKaX OpUTiHAJIBHUX 3ByYaHb
Oararo aHcamOiB, 0COOJIMBO BOKaJIHHO-IHCTPYMEH-
TaJIbHI Ta POK-TPyNH <...> BKJIIOYAIOTH Y CBill CKJIaj
IHCTpYMEHTH, paHillle He XapaKTepHi IUIs €CTpaju,
HarpuKiIad, CTPYHHUH KBapTeT (IBI CKPHIIKH, ajbT,
BiOJIOHYENb) 200 cKpHITKy-comno» (["apansH, 1986: 3).

BucnoBku. ®opmyBaHHS BHKOHABCHKUX IHCTPY-
MEHTAIBHUAX CKJIAJIIB PI3HUX THIIB € BIAMOBIIIIO Ha
3aIATH COIIOKYIBTYPHOTO XapakTepy. Xo4a B yCi yach
Oyo po3MaiTTs OPKECTPOBUX CKIIAMIB, SIKi BUKOHY-
BIM ECTPAJHO-IKA30By MY3UKY, BHIUTIHCS [Ba
TUNHN — Oir-0eH]1 Ta ecTpagHO-CUM(pOHIYHUI OPKECTP.
BukopucranHs mepmoro B JpKa3oBii, a APYyroro B
CCTPaJIHINA My3HUIll 3yMOBJIFOETHCS JIOTIKOK B3aEMOIIT
MIXK CTaJIiM, 3a(piKCOBaHUM y HOTHOMY TEKCTi, Ta iMIT-
poBizariitanM HadaiaoMm. [lompu Te, mo Ha dopMaTb-
HOMY DpiBHI OOW/Ba THITH OPKECTPIB IepeadadaroTh
OZIHAKOBE 3aCTOCYBaHHS, MPOTE BiATBOPEHHS IMIIPO-
Bi3awiiiHol c¢BOOOmM 34€0LIBIIOro IOB’s3aHe 3 Oir-
OeHoM.
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