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KYIbMYPHbIX NPAKMUK U (POPM 00UeCm8eHH020 COZHANUSL, YMO NO360MUNI0 OCYUEeCMBUMb UX CPAGHLU-
MENbHO-CONOCMABUMENbHBIL AHAU3 8 CUCIEME OMHOULEHULL. Yel08EK — SI3bIK — KYIbMYpd.

Knrwouesvie cnosa: ¢pazeonocuueckue eounuyvl, ceManHmuyeckuil paspso, gpazema, ycmouyusvie
cr08ecHble KOMNIEKChbL, (hpazeomemamuyne noie, TUHSB0KYIbMYPOI0SULECKas cCneyuuxa.

Jum. 9.

IMocTanoBka npo6aeMu. [TOHATTS pyXy € 3aBXKIU aKCIOJOTIYHO aKIIEHTOBAHUM, 1 I1€ 3Ha-
XOJIMTh BUPAXCHHS y HOr0 ceMaHTHuHIN nudepenmianii (pyx sk «3MiHa B3arajii», «mepe-
MIIIEHHS Y MPOCTOPI»; «CHPSIMOBAHUHN PYyX SIK PO3BUTOK»; «IPOTPEC 1 perpec» sik BapiaHTU
PO3BHUTKY Tomo0). PyX y mpoctopi, siKk peanbHuil, Tak i MeTadOpUYHHMIA, — 1€ YHIBEpcalis,
BiZJOOpakeHa B aHTPOMOLEHTPUYHIM MOBHII KapTHHI CBITY, MPOTOTHUIIOBUM 00Pa30M SIKOTO
3aBKau Oyna MPUpPOAHA AJs JIOAWHU Jisl, 10 MO3HAYAETHCS IECTIOBOM X00Umu, AOro CUHO-
HIMaMH Ta MOXITHUMHU. Y KaTeropisx, oOpa3ax 1 TepMiHaX «XOIIHHS» OCMHCITIOETHCS KUTTS
JFONIMHU, TIPHYOMY Pi3HI CIOCOOM HalMEHYBaHHS XOMIHHS Ta €TUMOJIOTIYHA iCTOpPis OCHO-
BHHX CMHCJIIB, TIOB’SI3aHUX 3 pyxom (HAmpsiM, MPpOCTOPOBA JIOKaJi3allis, crocid pyxy, iHTeH-
CHBHICTb, IIIJISIX, META, CEPEAOBUIIIE), Y PI3HUX MOBaxX (B YKp.: xo0umu, timu; B pOC.. X00umv,
uomu; y monec.. isC, chodzi¢; B anm.: to go) 31e011b1I0T0 3yMOBIICHI HAI[IOHAIBHO-KYJIBTYP-
HUMU OCOOJIUBOCTSIMU.

®pazeosioriudl OAMHMIN 3 KOMIIOHEHTOM-IIECIOBOM PYXy HEOJHOPA30BO CTaBald
00’ €KTOM THTBICTHYHOTO aHami3y. [Ipeamerom mocmimkeHHs Oynu iX CTPYKTYpHI Ta CeMaH-
TUYHI BIACTUBOCTI, 3aKOHOMIPHOCTI JOPMYBAHHS CEMAaHTUYHOI CTPYKTYPH (Ppa3eoaoriYHOrO
3HaKa, BCTAHOBJICHHS CTaTyCy CJIOBa-KOMIIOHEHTa Yy CKJIaji (pa3eosoTiYHUX OIMHMUIIb, BU-
SIBIICHHSI CEMAaHTUYHUX 3MIH JII€CIIOBa pyXy B Mmpoiieci (paseonorizaiiii, qudepeHiiais ceMm
PI3HUX THITIB y CKJIaji (hpa3eosoriunoro 3HadeHHs [2]. @pasemMu He JIHIIE XapaKTePU3YIOTh
Ti 9¥ Ti ABUIIA 00’ €EKTUBHOT AIMCHOCTI, a i TU(EPEHITIIOITh MOHSATTS PO HUX, BUKOHYIOUH,
OTIKE, BIACHE HOMIHATUBHY (DYHKIIIIO.

AHaJI3 AocaigxKeHb. Y CydacHIN JIIHTBICTHUIN aKTyaJbHUMH € TIUTAHHS, 10 MOB’s3aH1
3 TPEACTABICHHAM (Pa3eoOTIYHIX OJAMHUII Y BHUIIISAII €MHOI CHCTEMH, siKa BimoOpakae
0CcOOIMBOCTI (PPa3eosIoriuHOl CEMaHTHKH, CTPYKTYPHO-CEMAaHTUYHY HEOTHOPIIHICTH, Mapa-
JTUTMAaTUYHI BIJIHOIIEHHS, B K1 BCTYNalOTh ()Pa3e0sIori3MH, a TAKOX 0COOIMUBOCTI iX (DyHKIII-
onyBaHH: B TekcTi (M. Anedipenko, A. Apxanrenscbka, M. Jlemcekuii, [{. lo0OpoBOIBCHKHIA,
O. Jleruenxko, B. Mokienko, A. Mopasuiko, O. CeniBanosa, B. Temist). OcobnuBe MicIie B
kyacu@ikaliiHiil mapagurmi 3aiimMae igeorpa@iuHuii onuc Gpa3eoaoriYHUX OJUHULb, SIKUN
Mae 3a MeTy iX yrpynyBaHHS 3a JIOTIKO-CUCTEMHUM CIOCOOOM Ha OCHOBI 3J1aTHOCTI (paseo-
JIOTiYHOT OMHUIl TiepeaaBaTy reBHe 3HaueHHs (H. I'possu, A. EmipoBa, A. IBuctko, B. Mo-
kienko, 1O. Ipanin, FO. Conony6, B. Ykuenko). [IpenmeTom BuBUeHHS (hpa3eosoriqHoOl
imeorpadii € paseonoriuna kKapTHUHA CBITY — 00pa3Ha cucTeMa CTIMKUX MOBHHX OJUHUII,
10 (OPMYETHCS TiJT BIUTMBOM PI3HHX CyO’€KTUBHHMX 1 00’€KTMBHUX (PaKTOPIB, IIHHOCTEH,
NpaBUJI Ta yABJICHb, K1 Bi10OpakalOTh HAllIOHAILHO-KYJIBTYpHY CHEIU (iKY CBITOPO3YMIiHHS
HaIlli, Ta mpecTaBlieHa y (Ppa3eonoriyHuX OJUHHIISX.

VY Hamomy JOCHIKEHHI MU ONUpaeMocs Ha aediHiiiio, moany BiAoMUM (Hpa3eoaorom
B. Temieto B «JIMHrBUCTHUECKOM SHIIUKIIONEAMUECKOM clioBape»: «Dpaseonorizm (hpaseo-
JIOT1YHA OJIMHUIIS) — CIIJIbHA HA3Ba CEMAHTUYHO OB’ I3aHUX CIIOJIyYeHb CIIiB Ta PEUeHb, SIKI,
Ha BIAMIHY BiJ MOAIOHMX 10 HHUX 3a ()OPMOIO CHUHTAKCUYHHUX CTPYKTYpP, HE YTBOPIOIOTHCS
y BIANOBIAHOCTI 13 3araJlbHUMHU 3aKOHOMIPHOCTSIMU BHOOpPY 1 KOMOiHallii CI1iB MpU OpraHi-
3a11ii BUCJIOBJICHHS, a BIITBOPIOIOTHCS Y MOBIIEHHI Y (DIKCOBAaHOMY CIIBBITHECEHHI CEMaH-
THYHOI CTPYKTYypH Ta TIEBHOTO JICKCUKO-TpaMaTu4yHoro ckiamy» [4, 558]. Ha wmiii migcrasi
00’eTHYyeMO yCl CTIHKI CJIOBECHI KOMIUIEKCH OJHMM TEPMIHOM 1 BKJIIOYAEMO iX /10 CKJaay
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(dpaseoriorii; a 3 ONIALY HA CTPYKTYPHO-CEMAHTHUHI ¥ (DyHKI[IOHAJIBHO-CEMaHTHYHI 1X 0CO-
OJMBOCTI BBKAEMO IEPCIIEKTUBHOIO 1 TAKOIO, IO 3HIMAE PO3OKHOCTI MO0 ITUPOKOTO i
BY3bKOTO PO3yMIiHHSI 00csTy (ppaszeosnorii, Teopiro M. AneKceeHKa, SIKH BUIIIUB Yy CKIIai
¢bpazeosorii peasbHO ICHYIOYI TPU PO3MALIH — 11IOMAaTHKY, (pa3eMiky i mapemiosorito [1] i
BIJIMOBI/THI THUIIA OJMHUIIb, Y SKUX 3aKOJ0BaHI B aCOIIaTUBHO-XYIOXKHIHA (opMi SBHINA 1 CH-
Tyarlii peajabHOi a00 BIPTyaJdbHOI AIMCHOCTI. 3a3HaUY€HE BUIIIE 1 BU3HAYAE HAIITY TIO3HUIIIIO BIJI-
HOCHO TPaKTyBaHHS (pa3eosIOriYHOI OAMHHUILIL.

[Mupoke po3ymiHHs 00’€kTa (ppazeosorii Mae Miciie He TUIBKH B CX1IHOCJIOB SHCHKOMY
MOBO3HABCTBI, aJie i Yy MOJIbChKOMY, 1ie csrae koHuerniii C. CKopynkH, Ta aHTIIIHCEKOMY MO-
BO3HABCTBI, JI¢ MIMPOKOTO PO3yMiHHS 00’ekTa (pazeonorii norpumyetbes 30kpema E. Pen-
bopa. locnimkeHHs OCTaHHIX POKIB B 001acTi (ppazeosnorii cBif4aTh came Mpo Take po3yMiH-
Hs1 00csry ¢dpaseosorii (C. bom0a, E. JI3smcbka, C. JInubepek, K. Kinocuncrka, K. Mocbonek-
I'moBanchka, M. JIeBUIbKHIA).

Merta cratTi 3yMOBIIeHa aHTPONOLIEHTPUYHHUM CIIPSMYBAHHIM Cy4YacCHHMX JIIHTBICTUYHUX
JOCITIKCHh Ha BUBUYCHHS CTPYKTYPHO-CEMAHTHYHOI, CEMIOTUYHOI Ta KOHIIENTYaJbHOI Oopra-
Hi3aii (pa3zeoTeMaTuyHOrO MOJIsA PyXy B HEOIM3BKO CIIOPITHEHUX MOBaX.

[TocraBnena Mera nepeadadae BUPIICHHS TaKUX 3aBAHb.

— BHUPI3HUTH 3 Ppa3zeosioriyHoro GpoHAy YKpaiHCHKOI, pOCIMChbKO1, MOJBCHKOI Ta aHTIIii-
ChKO1 MOB BUXIAHY TpyIy (pa3eooriyHuX OJUHULB 31 3HAYECHHSIM PyXY;

— BU3HAUUTU 0a30BHI CIHCOK 1 CTPYKTYPHO-CEMAHTHUHY KJacHu(]ikalliro BUOKPEMIIEHOT
TEMaTUYHOI Tpynu (Hpa3eosoTiuHUX OUHHUIIb.

Bukiiaa ocuoBHoro marepiaay. CydacHa ¢gpaseosoriyaa igeorpadis 10CUTh CBOEPITHO
JETaji3ye MmapaMeTpu MPOCTOPOBOTO 1 MEPIENTUBHOTO JOCBIY JIFOJUHU W aKTyalli3ye pi3Hi
JTUHAMIYHI CMUCIT B CEMaHTHIII ()pa3eosIori3MiB, CIiBBIAHECEHHUX 3 PI3HOMaHITHUMH KOJIAMH
(mcuxivyHUM, TyXOBHHM, Mi(OJOriYHAM, 0IOMOPGHHM, COMATHYHUM, 300MOPGHHM, (iTo-
MoppHUM, JTaHIIaGTHIUM, KOCMIYHUM, MeTeopoioriuaumM, 3a B. Kpachux). Binrak maemo
cniibHE a00 BiIMIHHE YICHYBaHHS KOTHITUBHO-CEMAaHTHUYHOTO AHHAMIYHOTO MPOCTOPY TEB-
HO1 MOBH, BTUICHE y TTOPIBHIOBAaHUX MOBaxX B 9-Tu (ppazeoTeMaTnyHuX rpymnax 31 3HAYCHHSIM
PYXy.

CemantuyHa kinacudikaiiis 3a3Ha4eHUX Ppa3eoTeMaTUYHUX TPy 31HCHIOETHCS 32 OHTO-
JoriyHoro (pyX y IpoCTOpi JiHIHHKN, HETIHIHHUHN, 1O KOJY), MPOCTOPOBOIO (KOoHIIENTOChE-
pa J0pord, NUIAXY 1 MEePENIKo Ha MUISIXY, HEMPSMUH, KPUBHA pyX), aHTporioMopdHoto (pyx
3B’s3aHMi 3 (PYHKIISIMU TMEBHUX YAaCTHH TiJia JIFOJAWHH), CHMBOJIYHOIO (CHMBOJIIKA TBapHH,
HA3BM YACTHH Tijla TBAPMH YU CHUMBOJIYHA (YHKIIIS MPeaMETiB, apTedakTiB), Gi3udHO-aH-
TporoMop(HOIO 1 MparMaceMaHTHUHOK (0O0pa3HO-XapaKTepU3yrUui HOMEHHU, MeTa(hOpUIHO
MEpPeHECEH1 Ha JIIONHY, PUCH XapaKTepy, 3pICT, BUIVISLA, BiK, BHYTPIILIHI SKOCTI, 31aTHICTh 10
BUKOHAHHSI IEBHUX [iH 1 T. 1H.).

OOrpyHTYBaBIIHU JOLUUIBHICTh WICHYBAHHS (DPA3EONIOTIUHUX TPYN HA CEMAHTHUHI PO3psi-
11 3 ypaxyBaHHSAM CTIMKHX CIIOBECHUX KOMILJIEKCIB 32 IX eIeMEHTapHUM 3HaYeHHSIM, TOOTO 3a
CEMaHTUYHUMHU KOMITOHEHTaMu a0o igeorpamamu (3a H. Kupunosoro) [3], BuaiasieMo ocHO-
BHI (hpa3zeoTeMaTuyuHi rpynu (pazemM 3i 3HAYCHHIM PYXy Y 3ICTaBIIOBAJIBLHUX MOBAX: UUBUO-
Kicmb, IHMEHCUBHICb PYXY; NOBLIbHULL MeMNn PYX); CNOCiO nepecy8amHs, Xapakmep pyxy,
weuoKe, nocnynoge abo panmoee 3HUKHEHHs, 6KA3I6KA Ha panmogy nosasy, pyx 0o 06’ ekma,
giOHoWen s 00 00’ €Kma; pyx y 360pOMHbOMY HANPAMKY; HEBUSHAUEHICMb HANPIMK) DYXV,
XaomuuHu pyx, nepecyeants 6es memu.

Haii6inp1 9rcenbHOI0 B yCIX JOCHTIKYBAaHUX MOBaxX € )pa3zeoTeMaTHUHa TPyTa <ui6Uo-
Kicmb nepecysanHs» 1 OB’ s3aHA 3 HEIO 1]leorpamMa «IHTEHCUBHUN MOYATOK PyXy», SIKI Ma-
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Hi(heCTyIOThCS JiECTIOBAMU IHTEHCUBHOTO PyXY Y CKIazi (hpa3eosiori3MiB: biemu, enamu, Jjie-
mimu, nycmumuce, peamu, muamu || 6excamo, muamocs, n1emems, peamo I/ latac, biegad,
IS¢, ruszy¢, poruszac sie, posuwac sie, pedzi¢, rwac // go, fly, run, move, travel — nycmumucs
(kunymucs) 6iemu; oamu eono noeam; 3 ycix uie kunymucs Il opocumocs dexcams; 6po-
cumwcsi cmpemenas; copsamocsi ¢ mecma Il dac¢ drapaka; dac dyla; ruszyé z kopyta // make a
bolt for it; cut and run; give smbd the slip. /lesiki 06pa3Hi HOMEHH pPeNPE3eHTOBAHI PIZHUMH
KOMOIHAIIISIMU 1IeoTpaM “THTEHCUBHICTB 1 'panToBICTh, MOMEHTANBHICTD (Kumnymucs 3 ycix
Hi2 «JIy’Ke TIBHJIKO TOYaTH OIrTH», nokasamu n’simu «Tikatu mocmixom»; anri. like greased
lightning; like old gooseberry; like a horse on fire), 110 3ymoBiieHO aMOiBaJICHTHICTIO CEMaH-
TUYHOT CTPYKTYPH 3a3HAYCHHUX MEPUPPACTUYHUX Ta IIOMATUIHUX 3BOPOTIB (P MOETHAHHI
apXETHUITHOT CUMBOJIIKHA BOTHIO i CBITJIA, MO3HAYCHUX 1IC€I0 PAITOBOCTI Ta 00Pa30M KOHS).

JlocuTh IPOIYKTUBHUM € KOJIO (Dpa3eosIori3miB, 10 BUPAXKAE MPSIMO MPOTUIICIKHE 3HAYCHHS
— «noeinbHull memn nepecysanns» (sx uepenaxa (tmu, nienmamucs); Ho2a 3a nHo2oro (imu,
niaenmamucsi) Il vepenawwum wazom (xooom); eosa (ene) nocu nepeosucams (6onouums) I/ wlec
si¢ noga za nogg; ledwo powfoczyé nogami; miec¢ nogi jak z ofowiu). I'pyna dpaseosnorizmis
AHIIIMCHKOI MOBH 3HAYHO MEHIIIA 1 OXOILIIOE JIMIIIE JeKiTbKa oauHuUIlb, at a snail’s pace / at a
snail’s gallop; hardly put one foot in front of the other; go at a crawl; go at a walk.

VY Mmexax (pazeoTreMaTudHOl TPYNH KCHOCIO nepecysamHs, xXapaxKmep pyxy» BUPI3HS-
I0ThCA 1I€0TPaMHU ‘PyX MOTOKOM’, CYIIIBHOIO MAacol0’, “pyX HABIOMAIIKHU , ‘pyX padku’, ‘pyx
KpI13b HATOBM’, KWW CYMPOBOKYETHCS TUCHSBOIO 1 IITOBXaHWHOK a00 HABMAKH ‘BIIBHUH,
HIYMM HEe 0OMEeXEHUMU pyX’: xmapoio cynymu; nogzmu Ha womupvox Il eanom eanum I/ walié
t/lumem; pe/za¢ na czworakach — yci BOHU BUSIBISIFOTBCS THITOJIOTIYHO MOJIOHUMH 33 BHY-
TPITHBOIO (DOPMOIO, Ha BIIMIHY BiJl THX, K1 TO3HAYAIOTh MOEIHAHI 3 HAI[IOHAJIBLHO-KYJIBTYP-
HUMHU peaisiMu il mpeaMeTaMu 0e3eKBiBaJICHTHI KyIbTYPHI aKIlliOHATBHI ClIEHAPIl TUIY 20nKU
ckaxamu, 6iemu axk covaxa na noceucm I/ to travel /walk bodkin. Haronocumo, o B anmiii-
CBbKiil MOBI XapakTep pyXy 3yMOBJICHHI: ‘TIOJOJIAHHAM PI3HUX Mepemkos i rpanuip’ (to cut
off a corner,), ‘nepemkonamu y 3B’s3Ky i3 morogauMu ymoBamu’ (t0 have the wind in one’s
face), ‘ycknagnenum pyxom depes Haropm (t0 edge one’s way), ‘y3romkeHUM/HEY3T0KEHUM
pyxom’ (to keep pace/step with smb / smth) Ta is.

[TpakTHYHO B yCiX AOCITIHKYBAHUX MOBAX MPOCTEKYETHCS ieorpaMa ‘pyx miku’ (YKp.
mipsimu kpoxkamulnozamu, ixamu na 6ameriscokux/na 080x c6oix, poc. Ha c60UX OBOUX, NO-
13amv Ha yemeepenvkax/na xopmawku 635mv, MONbCHK. NA czworakach chodzi¢; aunrn. to
go on all fours), po3amexyBaHHS SIKMX BH3HAYAETHCS CICHH(IKOIO MPOSIBY CIiAMIMAaTHIHUX
3B’SI3KIB CEMaHTHYHOTO OIS TiepeMmitieHHs (anrpornoMopdHuii BUMIp BificTaHi, OB’ A3aHUI
3 MepeMilIeHHsIM KpOoKaMH ab0 HOTaMy YM PyXOM HaBKomimikax). Kpim mux iHBapiaHTHHX
ceMaHTeM (Hoea-cmynisi) B aHITIMCHKIN MIMPIIE peai3yroThCsl 3HAUYCHHS — KOnumo, abo Ky-
pssa, nicox uu epasit (to hit the grit), sxi, npupoaHO, € HACTIIKOM MIBUAKOTO OIry Yd XOAU
cy0’exra. OkpeMo Tpeba ckazar IMpo JCsAKI HAIIOHAJIBHO MapKOBaHI ICTOPUYHI aHTPOIIO-
HIMHI peail Ta TpaHCHOpTHI 3acodu — to ride Bayard of ten toes («ixaru kKoHeM i3 mecsaTh
naybiiB», ne Bayard — Baitsip, yapiBHUit KiHb THIIOT MacCTi 13 JIMIIAPCHKUX POMaHiB), 00pa3Hi
3HAKHM 3 IPOHIYHOIO KOHOTaIlier — to ride in the marrowbone coach — ixatu ‘Ha cBOiX ABOX’
— HATHU TIIKU.

HatomicTh 3a kay3aTHBHOIO O3HAKOIO B MexaX (ppazeoTeMaTuyHOi rpyNu «8Ka3i6Ka HA
3HUKHEHHA» BUAUBIETHCS I1JIa HU3KAa CHHOHIMIYHUX BapiaHTIB JIE€CTIBHUX Ta aiBepOiaTbHUX
CTIOJIYK 31 3HAUEHHSM PaNTOBOTO PYXY, PYXy 3HEHAIlbKa, KOMIIOHEHTHU SIKUX BXOISTH Y JIHC-
TpUOYTHBHI 3B’SI3KM 3 JII€CIOBAaMH JIECTPYKIii, pyiHHYyBaHHs, BKa31BKOIO HAa 3HUKHEHHS a0o
3HUILEHHS MaTepii a00 00’ e€kTa. 3ayBaKUMO, 1110 HAETHCS HE CTIIBKU PO (i3MUHE 3SHUKHEHHS
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(romMHA SIK MaTepialbHA iICTOTA HE MOYKE MPOCTO PO3YMHUTHCS B MOBITPI), CKIIBKH MPO He-
BIJIOMHI{, HEOUIKYBaHMI CTOCIO pyXy SIK 3HUKHEHHS, KU, CKOpillIe, Ma€ emiIurMaTudHo-
00pa3Hy, HIXX OHTOJIOTTYHY CKJIaJOBY. mitbku i bauunu; 6ic 3nuzas Il kax eempom coyno Il
przepas¢ jak kamiesnn w wode, spfywaj stgd. AHDIIHCHKI CIIONIYKH HEUTPAIBHOTO XapakTepy
00’ €KTHBYIOTh 3HUKHCHHS He(i3HuHe, a ysBIOBaHe (3HUKHYTH, PO3UHHUTHUCS 6 NOGIMPI, Cu-
Hs6i) a00 (hi3MuHE — BTEKTH, TIOAITUCH KYIHCh, SIKE Peali3yeThes yepe3 o0pa3 Muiy, KypsBH,
110 MiiiMA€ETHCS MO I0PO3i MicIs MIBUIKOTO PyXy 4 1311: N0t see someone for dust; akryaui-
3YIOTHCS 1 JIOKATHBH, 1110 CSATAIOTh aPXETUITHOT CHMBOJIIKH BOH, Miostoriunoro Husy: take a
running jump; go climb a tree; go to hell; go jump in the lake. Oxpemi onuHuI THITY wiyKamu
gimpa 6 nojii Kay3yloTh CEMY 3HUKHEHHS 1 TUHaMIKy Cy0’€KTa sIK pe3yJIbTaT panToBOTO PyXY.
Jlesiki eMOTHBHI (ppa3zeMu MOXKYTh MEpeaBaTH K MO3UTHBHE, TaK 1 HETaTUBHE CTABJICHHS /10
anpecara: monbschbke diabli kogos wzigli ¢pyHkIioHye y c10B’sIH SIK BUTYK 00ypeHHS, po3/pa-
TyBaHHS, BIJICHJT 'TIITH T€Th .

AHTOHIMIUHI 00pa3u panmoeoi nosaeéu TNPEICTABICHI 37eOUIBIIOTO MPUCITIBHUKOBUMH
dpazemMaMu 3 KOMIIOHEHTAMHU sk, M08, Hibu I kax 6yomo, c1o6no, NPUIOMY CEeMaHTHYHHIMA
aKTaHT BUCTYTIA€ B IIbOMY pasi y poJi Jpkepena, IPUYUHU MOSIBH YOTOCh: KAK CHe2 Ha 20108y
Il wpasé jak bomba // bolt from the blue, thunderclap in a clear sky.

binbin peneBaHTHOIO Ui CIIOB’STHCHKOTO JIIHTBOKYJIBTYPHOTO MPOCTOPY € (ppazeorema-
TUYHA TpyMa «pyx 00 00’ ekma». IIpoBIAHUM € 3HaYeHHS OJM3BKOCTI, CYKYMHOCTI, CKOOTIe-
POBaHOCTI i, €AHOCTI cy0’ekTa 1 00’ €kTa: nacmynamu na n’smku Il namyname na xeocm,
sucems na xeocme [l goni¢ w pietke, chodzi¢ slad w slad // to follow at one’s heels, to follow
as a shadow.

Pyx y 360pomuomy Hanpsamky OHTOJIOTIUHO TIOETHYETHCS 3 1I€€10 3BOPOTHOTO PYXY, SIKa
peani3yeTbes BIAMOBIIHUMU JIECTIBHUMH (pa3eoyori3MaMu THUITY nogepmamu 200071 Ha-
3a0, pauxkyeamu nazao Il damo 3a0nuit xo0, om sopom nosopom Il byé z powrotem, zabieraé
si¢ do powrotu, wyjs¢ po angielsku. ITpoMOBHCTOIO BHSIBISETHCS BHYTPILIHS (hOopMa IMOJIb-
CBHKOTO 3BOPOTY Wracac na stare smieci, y sikiii peKOHCTPYIOEThCS KYJIbTYPHO TEPEOCMHUCIICHE
y3arajJbHEHE 3HAUYCHHS JIOMIBKH, PITHOTO A0MY. B aHTiiickkiii MOBI il BiAMOBIMAaOTH (pa-
3eMH 3 aHTPOTIOMOP(HHUMH KOMIIOHEHTAMH — KPOKY8amu 3 TOJATKOBOI CEMOIO PanTOBOCTI,
iHTeHcHBHOCTI: tO retrace one’s steps / way; to tread back one’s steps.

HarmionansHO-KynpTypHOIO crienndikoro BepOamizamii ¢pazeoTeMaTHYHOI TPy <He-
6U3HaueHicmb PyxXy» BUPIZHIETHCS TMEpelyCiM aHIIiNChKa MOBa, Y SIKid HAasBHUN HEYITKO
OKpeCIlIeHU| HampsM a0o0 pPi3HOCHPSIMOBAaHUM, O€3JIaHUMN, XaOTUYHHUI PYyX, MEPEMIIICHHS B
HeBU3HaueHOMY a0o0 jk XHOHOMY HampsMKy, Brpara nutsixy: all over the shop, set one’s face,
hither and thither, back and forth, walk a turn, lose one’s way.

Jlo cxnany ¢pa3eoTeMaTHUHOI TPYIU «XAOMUYHUIL PYX, NEPEeCYyBanHHs 0e3 memu» BXO-
JSITh CHHOHIMIYHI 33 3HAYCHHSM JIi€ciioBa (Pi3HOCIPIMOBAHOTO PyXY) 3/€OUIBIIOrO 3 Hera-
THUBHOIO KOHOTAIII€10, AIECTOBA 31 3HAYEHHSIM HEMPSIMOTO PyXYy, 0e3MepepBHOTO, UKIIYHOTO
pyxy i noa. (kpymumucs sx 6inka é xoneci, kpymumucs (6epmimucs, UMucs, 36U8AMUCSL)
6’ 1onom (sx 6’1on) oins (naskono) xoro /l sepmemucs (kpyorcumscst) kax benxa 6 Konece, 6ep-
memocs (6umocs) 6’ 1onom. Y MOIbCHKIM MOBI 3HaUCHHSI ITEpeCyBaHHs 0€3 METH MPEICTaBIIe-
He B Takuii crioci6 — chodzi¢ jak Marek po piekle, pojsé za ciosem, is¢ za siodmg rzeke, puscié
sie w swiat, szlifowac bruki i moz.); B aHIIICBKIN MOBI NIPEICTABICHO IIUPOKY MOJi(OHIFO
cemantuku: to do the block, to beat one’s way, to be on one’s pins, to be on the move, to be on
the pad, to carry the banner, to cover the ground, to hit the breeze, to knock about.

[ToximHOTO Bij II€T € iI€0TpaMa «Pi3HOCHPAMOBAHUIL, Alle He De31A0HUIL, HellmPaTbHUL
Pyx», siKa MPeICTaBIICHA 1JICEI0 PYXY MO KOIY; KEPEIOM TaKOTO pyXy BHUCTYIAIOTh 3/1€011b-
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IIaten I. AiHIrBOKYABTYpOAOTiYHA cCHeHu@iKa @paseM HA TOBHAYCHHS PYXY..

moro apredakTy, irpaliky, irpy, OKpeMi IpeaMeTH MaTepialibHOI KyIbTYPH, 1HOA1 3 J0AATKO-
BOIO MOJIAJIBHOIO OI[IHKOIO 3aiiBOCTI, HEmOTpiOHOCTI: KreCic Sie jak fryga, zataczac kofo, robié
okrgg, krecié sie w wirze (tasica), krecié sie jak w kofowrotku, tariczyé kofem, zrobié kofo // top
Is asleep, to fetch / make a circuit, to go one’s rounds. HaromicTh came B MOJbCHKIN JIHIBO-
KyJIbTYpl BU3HAUEHICTh HAMIPSMKY MEPEMIIICHHS MpeICTaBIeHa OUTbII IMIUTIIIMTHO, PO 110
cBiAunTh 3BOpoT chodzi¢ po kominkach, sikuit BiOMBaE €TUKET, 3BUYAEBICTh 1 MIEBHY METY
BI3UTY — 00 cycidig, nonIimkysamu, nopoamosnamu, npogecmu yac. OKpeMi CHOIYKH CIiB
HaJIeKaTh 710 ¢1ab0 (pa3eosorizoBaHux ad0 MEePexiIHUX MK BUTbHUMH 1 3B’ si3aHuME — Udac
sig na wizyte, udac sie z odwiedzinami.

[Ilo cToCy€eThCs TAKOTO BAXKIIUBOTO ACMEKTY MEPEMIIICHHS SIK POJIh CHHTAKCUYHUX aKTaH-
TIB 1 CTOCYHOK 710 00’€KTa, TO BapTO BIA3HAYMTH, IO IIEH aCHEKT PO3IVISIIAETHCS HAMH BKYIII
3 acIleKTyabHO-CEMaHTUYHUMH Kitacamu jieciiB (A.3ami3usk, J[.11IMenboB) i CTOCYHKOM 10
MaHidecTalii pyXy B OJHOMY HAllPsIMKY YU B pi3HUX HampsiMkax. [le ocobmmBo BiguyBaeThes
Ha PIBHI MOXITHUX MpedikcaTbHUX IECTIB y CKIaAl (Ppa3eosoriuyHuX ONUHUIIG 31 3HAYCHHIM
OJIHOKPATHOCTI, PAlITOBOCTI, HEIIOTOPKOBAHOCTI i1 Y CJIOB’SIHCHKMX MOBAX, Ji 1151 Kareropis (re-
pebiry il B yaci y MoeqHaHHI i3 CHHTAKTHKOIO adikcaabHUX (POPMAHTIB JIECTIB € CYTTEBOIO).
[TponemMoHCTpYEMO 110 TE3y Ha MPHKIAJL AESKUX KOMITAPATHBHUX (Pa3eoIOTiyHUX OTUHHUIH
MOJIBCHKOT MOBH, SIK1 Peasi3ytoTh CIICIU(IKy BUPAKESHHS PyXy CTOCOBHO 00’ €KTa: ‘HAOMMKEHHS
10 06’ekta’ (MepeHOCHO — nodibHicmb-Henodionicms peueti). podchodzi ktos do kogos (lub)
czegos Jak pies do jeza; ‘Bimmanenns Big 00’ exra’ 0dszed? (odchodzi) ktos jak zmyty/niepyszny,
odskoczy? (odskakuje) ktos jak oparzony, poparzony, jak piZka, odgania sie ktos od kogos jak
od muchy/od natretnej/uprzykrzonej muchy; ‘pyx nHaBkoso 06’ekra (meperikoaun)’: objechal
ktos kogos jak swigty MichaZ diab/a, iop. poc. ra kpusoii koze ne obvedeun; “"HENPAMUIA PyX
00’eKkTa BHU3’, TIOEMHAHUN 13 3rayBaHOI0 CEMaHTUKOIO PANTOBOCTI Jii, HEOUiKyBaHOCTI, Jie-
crpykuii 30BHimHIX cmr. wpada (wpad?) ktos jak sliwka w kompot “necrnioniBaro morpanuTs y
CKpyTHY, Oe3BUXiHY cuTyarito”, rungf ktos na kogos jak burza, runefo cos na kogos jak grom.
3 oISy Ha IF0 JIEKCUKO-TPaMaTHYHY KaTeropito AieciiB MaHipecTyeThes y hpazeoTeMaTHuHIi
TPYII «PI3HOCHPAMOBAHICHb, XAOMUYHICHb PYXY, NEPECYBAHHs (€3 Memu» sika 00’ €THy€ TaKi
bpazemu: munsmucs no ceimy Il pojs¢ za ciosem // to beat one’s way. Jlesiki oOpa3Ho-xapakTe-
PHU3YI0Yl OUHHII KOMIIAPATUBHOTO XapakTepy 31 3HAYCHHSIM O€3MEepEPBHOTO PyXy MO3HAYAIOThH
UKJIIYHAR PyX, pyX MO KOy a0 HEMpsIMHIA pyX IMPH TIOETHAHHI 3 NESIKUMH aKTaHTaMH, BU-
PKCHUMHU MpeMeTaMH-apTe(akTaMul, 3HAPSIIMH Y1 IXTIOHOMEHAMHU: Kpymumucst 03uroio I/
sepmemucs 6’ 1onom 11 Krecic sig jak fryga // to take a compass.

BucnoBku. Y pesynbrari aHamizy (ppa3eosoriduHOro Marepialy BUSBICHO aKTHBHI KOM-
MOHEHTH 3HAYEHb, 10 IEHOTYIOTh IUHAMI3M, CIIPSIMOBAHICTh, TPUBAIICTB, CIIOCIO 1 XapakTep
MepPEeCyBaHHs 1 € YHIBEPCAIbHUMHU, OCKIIBKU OXOTUTIOIOTH LTy HU3KY CJIOB’ THO-TEPMaHChKHIX
MOB. [neorpadiuna xapakrepuctuka (ppa3eosoriyHuX OJMHULb JO3BOJISI€ BUSHAYUTH 3arajb-
He, TOOTO JIOT1UHY cXeMy (CITKY KOOpPJIUHAT) 00’ €KTUBHO iICHYFOUMX PYXIB 1 MEPEMIIIICHb JTIO-
JIMHU Y TIPOCTOPI, Ta HaIllOHATBHO-CTIeM(IgHEe BTUICHHS B OKpeMiid MoB1. Haitb11b11 urcens-
HOIO B yCIX JOCTI/DKYBaHUX MOBax € (pazeoTeMaTHyHa Ipyla «IIBUIKICTh MEPeCyBaHHS»
1 OB’sI3aHa 3 HEIO 1leorpaMa «IHTEHCUBHHM MOYATOK PyXy», L0 LUIKOM € 3aKOHOMIPHUM,
OCKUIbKHM MIBHJKICTh MpUTaMaHHa JIOACHKIM MPUPOAL 1 BIAMOBIZAE MOTpedam ii KoMyHIKa-
i1 1 )KUTTEAUTBHOCTI. TakoX TOCUTH 3HAYHUM € KOJIO (ppa3eosIori3MiB, 110 BUPAXKAE MPSMO
MPOTUIICIKHE 3HAYCHHS IIOBUIFHUM TEMI NEPECyBaHHs», 1 (pa3eoaori3miB, 110 MO3HAYAIOTH
HaIpsM 1 croci0 mepecyBaHHS.

Po3rnsinyBIIN yKpaiHChKi, pOCIHCBKI, MOJIBCHKI Ta aHIMIIICHKI (ppa3eosori3Mu Ha Mo3Ha-
YEeHHs pyXY B IPOCTOP1, OLTBIIICTD 3 IKUX 00’ €JHAHO Y JAEB’SITh TEMAaTUUYHUX TPYII, BUSIBICHO

ISSN 2308-4855 (Print), ISSN 2308-4863 (Online) 167



MoBosHaBCTBO. AiTepaTyposHaABCTBO

MOBHY €KBIBAJICHTHICTh y IUIaHI BUPAKEHHS 1 YaCTKOBY — B IUIaHi 3micty. Lle mosicHioeThCs
TUM (PaKTOM, 1110 KOHIIETT «PyX» € YHIBEpCaJIbHUM 32 CBOIM HAIIOBHEHHSM 1 OJTHAKOBO 3HAYH-
MUM JTsI IPEACTAaBHUKIB 0ararboxX KyJabTyp. TaKMM 4MHOM BUSIBIICHO SIK CIIUTHHI, TaK 1 CIICIIH-
¢biuHi BIacTUBOCTI (PPa3eoIOTIUHUX OJMHHUIIB 31 3HAUCHHSM PYXY. 3 OJHOTO OOKY, CIIIBHICTH
BUSBIICHHSI O3HAK CBIAYUTH MPO KYJIBTYpHY YHIBEPCAJIbHICTh YABIEHB MPO MEPEMIIICHHS B
MPOCTOPI, a 3 IPYroro — ONnucaHi BIIMIHHOCTI € TIPOSIBOM HaI[lOHAJILHOT CeIU(iKH, 110 BiJI0-
Opaxxae xapakTep Hapoy, KOTO IyXOBHE JKUTTS, ETHIYHUN TTOOYT, TEMIIEPaMEHT TOIIO.
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