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TPAHCOOPMAIIA XYIOKHBOT'O METOLY
KJACHUYHOT'O TAHIIO JPYTIOI MOJOBUHU XIX- NEPIIOTIO
JAECATHUPIYYA XXI CTOJITTA

Y cmammi 30iiicneno ananiz xyoodcnvbo2o mMemoody CyeHiuHoi NpaKmuKu WisxemHnozo, akaoe-
MIYH020, KIACUYHO20 MAHYIO, HeoKaacuuHo2o manyilo y mexuiyi «Contemporary danse» XIX— nep-
wozo oecamupiuus XX| cmonimmsa. Aemop enepuie 6 Ykpaini ananiszye reneszy xyo0oxichbo2o memooy
Kracuyno2o mauyio. Taxoxc euznauae suoamuux suxiadauig-oaremmeticmepie — Kapno bnasica,
Jleononvoa Adica, Aepununu Bazanosoi, Anixo Pexgiaweini, ananizyrouu ix 6azomuil 6HECOK 8 pO36U-
MOK Many08aibHoi baremnoi mexniku. Taxoxc enepuie HagoOUMbCs MabaUYs TeHe3U XYO0IHCHbO2O
Memoody KIACUUHO20 MAHYIO.

Knwuosi cnosa: xopeoepagis, akademivnuii 6anrem, KiacuuHuii marneys, baiemmeiicmep.

Sharykov D. Transformation of the classical dance artistic method during the second half of
X1X — first decade of the XXI century. The artistic method analysis of stage practice noble, aca-
demic, classical dance, neoclassical dance in the «Contemporary danse» technique of XIX — the
first decade of the XXI century is made in the article. The first time the author in Ukraine analyzes
the art technique genesis in classical dance. He also highlightes the outstanding teachers-choreog-
raphers — Carlo Blassis, Leopold Adis, Agrippina Vaganova, Aniko Rekhviashvili and analyses their
significant contribution to the dance ballet technique development. The genesis table of the classical
dance art method is done on the first time too.

Key words: choreography, academic ballet, classiqual dance, ballet master.

Hlapukoe /. Tpancgopmayus xyooicecmeenHno20 memooa Kiaccuieckozo manya 6mopou
nonosunvt X1X — nepeozo oecamunemus XX| eexa. B cmamve ocywecmenen aunaius xyoooice-
CMBEHHO020 Memo0d CYeHUYecKou NPaKmuku 01a20pooOH020, aKA0eMuiecko20, K1accuieckoeo mam-
ya, neoxkaaccuueckoeo manya 6 mexuuke «Contemporary danse» XIX — nepsoco decsmunemus XXI|
sexa. Aémop enepevle 8 Ykpaune ananuzupyem 2ene3uc xy00x4cecmeeHH020 Memooa KiacCuiecko2o
manya. Taxoce vloensaromes vloaowuxca npenooasameneti-oaremmeticmepoé — Kapno bnasica,
Jleononvoa Aduca, Aepunnunvt Bacanoeoii, Anuxo Pexeuawieunu, anaiuzupys ux 8ecomuvlil 6K1a0
6 pazeumue manyesalvbHol baremnol mexuuxu. Taxoce enepgvle npugoOUmMcs mabiuya ceHe3uca
XY002icecmeeHH020 Memooa K1acCuiecko2o maHyd.

Knwuesvie cnosa: xopeoepagus, akademuueckuil banem, Kiaccuueckuili mauey, baiemmei-
cmep.

ITocTanoBka npo6Jjemu. XopeorpadiuHe MUCTEUTBO € YHIKaIbHUM ()EHOMEHOM 30-
OpaxaJbHOTO 1 KOHKPETHO-UYTTEBOTO BUPAKEHHS 3MICTOBOI peanbHOCTI. [Ipobnema, sikiit
MPUCBSTYEHE JTOCIIIKCHHS, € I[IKaBOIO THM, 1[0 BIEPIIE y BITYUU3HIHOMY MUCTEIITBO3HAB-
CTB1 aHalNi3yeThes mpodeciiumii 6aJeTHUI TaHelb Bl MUHYJIOTO A0 ChOTOACHHS.

AHami3 gociigxkenb. J[ocaiKeHHAMU 3 AaHOi MpoOJeMaTHKW MPHUCBSIYEHI Tpalli
JI. Brok [5], A. Baranosa [7], M. I'Bartrepunu, B. Koctposuiiska [9], O. [Tucapes, M. Ta-
pacos [12], I'. Yekkerrti [14], . [llapukosa [15] Ta iH.

JI. bnok y mpami «KnacuyHuil TaHeIb: 1CTOPIS Ta CYy4acCHICTH» JOCIHIAUJIA TE€HE3UC
KJIACUYHOTO TAHIIIO BiJl aHTUYHOCTI 10 mepiioi moaoBuHU XX cTomiTts. CxapakTepusyBa-

© Illapukos /l. Tpanchopmartist XyIoKHBOTO METOY KJIACHYHOTO TaHIlo0 Apyroi nonosunu XIX — nep-
moro aecsatupiads XXI cromitrs
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Ja 1 BU3HAYWIIA TaHLi, TEXHIKy Ta npodeciiinux BukoHas1iB J{aBuroi Exnanu, J[aBHBOTO
Pumy, BizanTii, cepennpoBiunoi Itanii, ®panmii, Icnanii, Pocii. Bucsitiauna i nmpoana-
Ji3yBajia 3apoKEHHS 0aJeTHOTO MHCTENTBA B ITamii Ta HOro mogaibIIuii PO3BUTOK Yy
®panmii [10].

A. Baranosa Bmepiie mpoaHaiizyBajia i cucTeMaTu3yBalia MPUHIUIIN 1 XapaKTepuc-
TUKY POCIHCHKOT PaJsTHCHKOI MIKOJIU KJIACUYHOTO TAHII0 — MeToA ArpunuHu Baranosoi
[7].

M. I'BarTepini y pocuimxeHHi «A30yku 0aneTy», po3IjisiHylia BUTOKH 1 pO3BUTOK (e-
HOMEHY, HOro 0coOJMBOCTI, MEePioAU3aIlII0, TICUXOJIOTII0, €CTeTUKY. BucBiTimia i onu-
caljia osIBy MEpIIUX TaHIIOBaJIbHO-TUIACTUYHUX AiMcTB B ITamnii, mepmoro 6anety «llep-
nes», 6amer 0apoKo, MPOCBITHUIITBA, POMAHTU3MY, MPUHIIUIINA IIKOJIW 1 3aMKUCy TAHITIO
Kapmna bnasica i Pynonsda ¢on Jlabana.

B. Koctposuiipka, O. [TucapeB 10BOASTh TONOBHI MPUHIIUIK MTOOYIOBU YPOKY 3 KJla-
CUYHOTO TAHITIO, HOTO €CTETHKY, IICUXOJIOTidHe cpuitHATTA. [lomaroTh METONUKY i Tex-
HOJIOT'110 BUBUYEHHS MO3UIIIHM PYK 1 HIT, TIOJIOKEHb KOPIyca, MaJuX 1 BEUKHUX 103, KPOKIB,
Oiry, 6aTMaHiB 3BUYAHUX 1 3 MOJIOKEHHSAM Ha IIUKOJIOTI(I, KOJIa HOTOIO IO IMiJI031 Ta B
MOBITP1, MPAaBWJIBHUX MEPEBOIB PYK, HAXUJIIIB 1 CKJIAHUX MEpEeTHHAHb KOpIyca. ABTOpH
PO3KpHBAIOTh MOCIiOBHICTH BIpaB OiJig CTaHKa 1 Ha cepeauHi. Onucanu i cxapakTepusy-
BaJIM MPUHIIMIIA BUKOHAHHS CTPHOKiB, 00epTiB [9].

M. TapacoB npoBOAHTH JIIHIIO MPUHIUITIB 1 XapaKTEPUCTUK PAASHCHKOI IIKOJIH KJia-
CUYHOTO TaHII0, METOAUKY YOJIOBIYOTO TaHIt0. BigoOpakae royoBHI MPUHITUIIA TOOY/10-
BH YPOKY 3 KJIACHYHOTO TAHIIO, HOTO €CTeTHKY, Pigocodito, ICUXOIOTIYHE CIPUUHSITTS,
BUCBITJIIO€ TIOCJIIIOBHICTh BUBUCHHS PYXIB 1 BIIPaB 3a Pi3HUM THUIIOM CKJIaaHoCTi [12].

YekketTi ['pamiose y aBTopchko-cimMeliHiit metoauili «Kiacuanuii TaHelb 32 METOAOM
YekkeTTi» mpoaHalli3yBaB Ta BHKJIAB BEIWKUN AUJAAKTUYHUN MaTepiall, HanparbOBaHUU
HUM pa3oM i3 cBoiM OarbkoM EHpikom UekkeTTi — BHAATHUM BHUKJIAJa4eM 1 MPEICTaB-
HUKOM HOBOITATIHCHKOT KJIACHYHOI IIKOJIM TAHIIO mepiioi monoBuan XX cromitrs [14].

Binrak, MeTa craTTi monsirae y BU3HA4Y€HHI MOOYI0BU XYyA0KHBOTO METOny mpode-
ciilHOTO TaHLIO0 y BUMIsAAl ek3epcucy Big XIX — mepmioro aecsatupiuus XXI cTomitrs
Ta 0COOJIMBOCTI METO/[IB TEXHIKHM B €K3€pCHCI KJIACUYHOTO TaHIO: iTamiiicekuii — Kapna
bnasica; ppanmy3skuii — Jleononbaa Anica (mkosa TanboHi); pociiicekuit (pagastHChKUIA)
BaranoBoi; ykpaincekoi — AHiko PexBiamBii.

Bukiaax ocHoBHoro marepiany. Kaprom brasicom (Carlo Pasquale Francesco
Raffaele Baldassare de Blasis, 1795-1878) y kuu3i «EneMeHTapHHi TpakTaT 3 Teopii
Ta MpaKTUKK MHUCTelTBa TaHio» («Traité elémentaire, theorique et practique de I’arte
de la dansa», 1820), BukianeHo aMIlipHy €CTETUKY, MAaHEPY 1 TEXHIKY (paHIy3bKOi aKa-
JeMIYHOI IIKOIU TaHIto nepioi nonoBuHu XIX cromitrs. BukinaaeHo 1 mpoaHanizoBaHO
CKJIQJIOB1 YaCTHHHU II1€1 TEXHIKH, ONTMCAHO 1 3MaJIbOBAHO MO3HUIIi1, 03K, 00EPTH, PyXH aKa-
JIEMIYHOTO TAHIIO B OaneTi, HaJjanl peKOMEHAallii 010 3armo0iraHHI0 TOMHIJIOK y TAHITIO-
BaJIbHIM TexXHili. 3BepHEMO yBary Ha Baromi, Ha Hally AyMKY po3Iiju mpami — «Brnpasu
s Hir», «BopaBu ainst kopmyca», «Brpasu s pyk», «HoBuil MeTos 1 BUKIIalaHHS».

Bnpasu ons nie. bnasic Bu3Hauae BaxauBy postb «En dehors — BuBopoTHicTE» y ipode-
CIMHIM TiATOTOBII TAHIIBHUKA, a CaMe BUBOPOTHICTh MOTO HOTH 1 Ta30CTETHOBOI YaCTHUHHU.
1106 rapHO ympaBisTH HOTaMH, TAaHIIBHUKY MOTpPiIOHA PYXJUBICTH 1 BiIbHA 00EPTaHICTh
HIT y Ta30CTErHoBi# yacTrHi. CTerHa MOBMHHI BUIBHO PyXaTHCh, a KOJ1HA PO3TOPTATHCH.

3a cBoer Teopicto brnazic BuzHauae mpodeciiiHi JaHi AN TaHIIO Tak: «Y JESKHX
MOJIOJIUX JIIOIEHl HOTH PO3TOPHYTI BiA MPUPOAM;, TaKi y4HI BOJOMAIIOTH 3HAYHOIO Mepe-
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Baroro HaJ TUMH, y KOTO HOTU HE BiAPiI3HSIOTHCS BUBOPOTHICTIO; Ti HIKOJIMU HE CTaHYTh
XOpOIIUMH TaHIIBHUKAMH, HE3BaXKAlOUW Ha BC1 iXHI 3yCWJIIA 1 mpal. €auHe, 40ro I
Y4HI MOXYTh JOCATTH, II€¢ BUBOPOTHOCTI TOMIJKH 1 CTyIHI, CTETHA 1 KOJIiHA Ha3aBXJIu
30epeKyTh CBOE MPUPOJHE MOJOKEHHS. 3BiJICH BUILUIMBAE, CKITBKU MOTPIOHO TOMY, XTO
MPUCBAIYE ce0e TaHI0, HAWYBaKHIIIIM BUBYATH TUTIOCH 1 MOKJIMBOCTI CBOTO Tija, MEepe
THUM, K NPUCTYIUTHU 0 O3HAMOMIIEHHS 3 MUCTEITBOM, Y SIKOMY HE MOXJIMBUM 171€al, He
BOJIOZ[IFOYH BiJIOMUMHU NMPUPOJIHUMH JTaHUMU» [4].

Bnpasu ons kopnyca, bnaszic BuU3Hauae Kopimyc, KU MOBUHEH CTIWKO 1 MIIIHO TpH-
MaTHCh Ha CTETHAaX 1 MaTH MpsMeE IMOJIOKCHHS 3a BUHATKOM 1103 — arabesque, attitude.
Bara xopryca moBuHHa piBHOMIPHO PO3MOIUISTUCS Ha CTE€THA, TPYAU MIATATHYTI, KHU-
BIT BTSATHYTHUH, IJI€Yl OMYIIEH], TOJI0OBa TPUMAETHCS MpsiMa. 3 MPUBOAY CTIHKOCTI 1 came
«Aplombe», bna3zic ropopus Tak: «He MoxHa OyTH Y4y TOBUM TaHIIBHUKOM, HE BOJIOIIIOUH
CUJIOIO B MOTIEPEKY, HABITh 32 HASIBHOCTI BCIX 1HIIMX NepeBar, HeOOX1THUX JJIs TOTO, 1100
BUAUISTUCH Y MUCTENTBI TaHIo. [Ipu ocrnabieHoMmy mornepeky HEMOXKIHUBO TPUMATHCh
aOCOJIIOTHO MPSAMO; PO3XUTAHICTh 1 HECTIMKICTh HOTO BEAYTh A0 BTpaTH arioMOy i cTiii-
KOCT1; ociabiieHHsl Kopiryca mo30aBiisie HM)KHI YaCTUHU TiJla CBOOOAM, 10 OOYMOBIIOE
JIETKICTh PYXIB; TOJOKEHHS T1JIa pOOUTHCS HEBIIEBHEHUM, KOPITYC TATHE 3a COOOI0 HOTH,
HEHTP TSKIHHS IMOXBUJIMHHU MEPEMIIIYEThCS, 1 TAHI[IBHUK 3HAXOAWTh PIBHOBAry Tijb-
KM I[IHOIO CYJOMHHX 3YCHJIb, @K HiSIK HE BIAMOBIIHUX BHTOHYCHOCTI PyXiB TaHIO» [4,
107-108].

Bnpaesu ons pyk, y xapakrepuctuky «Port de bras». bnasic Bu3Havae sik yMiHHS mpa-
BIJILHO TPUMATH 1 KOPUCTYBATUCA PyKaMH B TaHIIl, a caMe JOCKOHAJIO MEPEBOAUTH JTIKOTh
1 KHCTh 3 BUTSTHYTOTO 1 KOJIOBOTO MoJioxkeHHs. Lle Hajae npuBabanBOCTI, TPaiio3HOCTI 1
BHPA3HOCTI pyXaM TaHIiBHUKA. Ik BU3Hayae bnazic, TaHIIBHUKY 0a)XXaHO MaTH Bij MpH-
POIM MOKJIMBICTh KPYTOTOAIOHOCTI B pyXax, a KO IIbOTO BIJICYTHE, TO JIUIIE TPUBATUMHU
1 CUCTEeMaTHYHUMU TPEHIHTaMH MOXKHA MPUBECTH PYKHU B HaJexHUi cran [4, 109-112].

Hoeguii memoo i 6uxnadanns. [onoBHUM y IboMy brazic BBaXkae: mo-mepiie, BUKIaaa4d
TAHIIO TTOBMHEH MAaTH MiJHECEHUWM CMaK, CEpHo3HYy MIATOTOBKY B Taiy3i mpodeciiiHoi
ITKOJIM TAHII0, HABYAIOUUCH Y BIJOMUX MANCTpPIB TAHIO; MO-ApyTe, ISl BUKIIagadya TaH-
0 Tpeba MaTHU AOCTATHIN MPAKTHYHUHA JOCBIJM SK apTUCTa OaNeTy B cepiiozHOMY, abo
HaImiBXapaKTEPHOMY YU KOMIYHOMY KaHP1; MO-TPETE J0OPE pO3yMITHUCh HA aHATOMIYHOMY
CKJIaJIl Y4Hs, HOTO MPOTIOPIIiSAX TifNa, a 3BIATH 3aTHICTH 10 IEBHUX TEXHIYHUX 1 00pa3HUX
XapakTepucTuK y Oaneri. Metoauka BUKIIaaaHHs B mpodeciiiHiil Ko TaHII0O TOBUHHA
Opi€HTYBaTHCS Ha MEBHY F€OMETPUYHICTD Yy BIIpaBax 1 pyxax JJisl JIOTIYHIIIOTO0 CIPUUHST-
TS YYHSMU TAHIIOBAJIHHOT TIMHACTUKH, a TAKOXK Ha 000B’ I3KOBY CUCTEMaTUYHICTh 3aHSITh
0e3 3aiiBoi mepepBu. Bukinagauy moBUHEH PO3yMITUCS Ha MUCTEITBI — )KMUBOIHKCI, MY3HUII1
Ta MPUBYATH JI0 LILOTO CBOIX YYHIB JJIsl OUIBIN BAAJIIIOTO OCATHEHHS Kpacu BUKOHAHHS
MPOCTUX, CKIAJHUX TAaHIIOBAIBHUX Pas. BaxknuBUM Takox, /I BUKJIAga4a, € — TPUBYAH-
HSI Y9HIB IO HOPM TapHOTO CMaKy, KJIACHYHHUX 3pa3KiB y MUCTEITBI.

HapuanHst y4Hs TaHIIOBaJIbHOI TIMHACTUKHW MOBWHHE MoYMHATHCS 3 8 pokiB. Ex3ep-
CHC HaBYaHHS [TOBUHEH CKJIAJATUCS 3 BUBYEHHS ITO3UIINA HIT — I’ ATh 3arajJbHUX NO3UIIH,
IMEHTUYHI IS HAaC ChOTOIHI.

barmanu: manuii 0arman — igenTuuHui battement tendu simple croroani; Benukwmii
Oarman — izentuunmit grand battment jeté; 6armanu Ha mKKOIOTHI — iAeHTHYHI battment
fondu, battment frappé, petit battment sur le cou-de-pied crorommi.

Bnpasu Ha xono HOrorw — imentuuni rond de jamb par terre i rond de jamb en I’air
ceoroaui. Jlani biazic Bu3Hauae ypok TaHIIO TakK: «3BUYAHHO YPOKOM Ha3UBAETHCS KOM-
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OiHaIis eK3epCHCiB, IO CKJIAJAIOTHCS 3 CJIEMEHTAPHUX 1 OCHOBHHMX TAaHI[IOBAJIbHUX [Pas.
VYyeHb BIPABISIETHCS CIIOYATKY B 3TUHAHHI KOJIH Yy BC1X MO3UINIAX, Y BAKOHAHHI BETUKUX
i manux OarManis, ronds de jambe — maprepHux i B moBiTpi, Maaux 6armaniB sur le cou
de pied. ITorim BiH mepexonuth a0 temps de courante, mpocToro i CKJIaIHOTO, 10 COUPES
a la premiere, a la seconde i composes, 1o aritionis, Ao grands ronds de jambe, temps de
chaconne, grands fouettes de face i en tournant, o pas de bourree Ta iHImHEX pyxiB pi3HUX
BuaiB mipyetiB. Lli exzepcucu crnpusioTs GOpPMYBaHHIO XOPOILIOTO TaHI[IBHUKA 1 CTBO-
PIOIOTH HOMY MOXKJIMBOCTI JJIsl YCIiXy. YPOK 3aKiHUY€ThCS BUKOHAHHSM MipyeTiB, temps
terre-a-terre i temps de vigueur. Ane Hexall yu4eHb He JyMae, MoJ00arun BCi €K3EPCUCH
YPOKY, 11O BiH Y€ JOCAT METH, 10 SKOi MParHyB.

[I{o6 craTu chopmMoBaHUM TAHIIIOPUCTOM, HOMY MTOTPIOHO TMOTIPOIIATHCS 3 TUM YUHIB-
CbKHUM BHIJISIJIOM, SIKMH BiH 1€ 30epirae; 1 ToAl CMUIMBICTIO 1 KPaCOIO CBOTO BUKOHAHHS
BiH HapeIITi, MOKaxe, 10 IIe MalicTep cBO€i cpaBu. Haxani, ko xoue mogodatucs my-
OutiIli, HEXal BIH CIIPAMYE BIIACHY yBary Ha BUTOHUYCHICTH 1103, TPaIlil0 pyXiB, BUPA3HICTh
puC 1 Ty MPUEMHY HEBUMYIICHICTh, sSIKa MOBUHHA CYNPOBOJKYBATH KOKECH BHJI TAHIIIO.
VY 1mux SKOCTSX — TiAHICTH OO BEIHMKOTO apTHCTA, i1 BOHM 3aXOILIIOIOTH Iisgada» [4,
132-137].

Jeononvo Aodic (XIX cronitrs) y kxuu3i «Teopis riMHACTUKH T€ATPaJbHOIO TAHIIS»
(«Theorie de la gymnastique de la danse theatrale») Bukianae TaabOHIBCHKY €CTETHKY,
MaHepy 1 TeXHIKYy (paHIly3bKoi akajgeMidHoi mKoau TaHIioo cepeannu XIX cromitrsa. Ha-
BEJICHO, MPOAHAII30BAHO 1 3alMCAHO METO]l BUKIAJaHHs ypoKy 3a meTronoM ®Dimina Ta-
JBOHI. 3alpOMOHOBAHO BIPaBH O1JIsl CTaHKA, MEPEeBOIU PYK 1 HAXMIIM KOpITyca, BIIPAaBH Ha
cepenuHi, ctpulku obeptu. 3anucanuii Agicom ypok merony ®@uiino TanboHi, sikuil OyB
CTBOpEHHI HUM s cBO€i gouku Mapii TanboHi Ta skuii OyB mepepoOKor0 1 TOMOBHE-
HHIM MeToauku ypoky JKauna-®pancya Kymona (1764—1835) [10].

OT1xe, 0 sABISIB c000t0 ypok Dinino TanboHi?

Bnpasu 6insn cmanxa — Plié 3a BciMa Mo3uIlissMH, HIICTh Pa3iB 3a MEPIIO0, IPYTOIO,
TPETHOI, YETBEPTOIO, I’ SITOI0 MO3UIISIMHU HIT, 3MIHIOIOUYM TTOYEPTOBO HOTH, 3 MPaBOI Ta
3 nmiBoi Horu. Tpu moBinbHux Plié, Tpu mBHuakux pile, ycroro 48 pile. Petit battement,
ineHTHuHI cyyacuum battement tendu simple — ynepen, y0ik, Ha3az, 3 mpaBoi Ta 3 JTiBOI
Horu ycboro 96; grand battement— ynepen, yoik, Ha3as, 3 mpaBoi Ta 3 JIIBOT HOT'H yCHOTO
128. Rond de jambe par terre et rond de jambe en I’air 32 3 xoxHo1 Horu en dehors et en
dedans, Bcroro 128. Battement sur le cou-de-pied 3 KokHOT HOTH, MOBIJIBHI — 1IEHTHYHI
cygacauM fondu, mBuaki — izentuuni cygacaum frappé et petit battement, 32 3 koxHo1
Horu en dehors et en dedans, ycroro 128.

Bnpasu na cepeouni — Temps de courant mpocTi i CKIaaHi — iIGHTUYHI CydacHUM POrt
de bras i temps lié ycroro 16, koopaunyrouun 3 16 plié. Demi coupes a la premiere, a la
seconde Bcroro 32 demi coupe. Grand fouete en face, grand fouete en tournent, Bcroro
24. Pirrouettes, ycroro — 48 [1, 198—-200].

Aepununa Baeanosa (1879—1951) y npami «KnacuyHuii TaHelb 3a BIIACHHUM aBTOP-
ChKHUM METOJIOM» BIEpIIE MPEACTaBUia TOJOBHI NPUHIUNU MOOYJO0BU YPOKY 3 KJIacuy-
HOTO TaHI[I0, HOTO €CTeTUKY, h110cOo(dit0, ICUXOJIOTIUHE CIPUUHATTS. ABTOp, Mo1ana Me-
TOJUKY 1 TEXHOJOT1I0 BUBYEHHS MO3ULIH PyK 1 HIT, OJIOKEHb KOPITyCca, MAaJIUX 1 BEJIMKUX
o3, KpOKiB, 0iry, 6aTMaHiB 3BUYaHUX 1 3 MOJIOKEHHSAM Ha IIUKOJIOTIII, KOJIa HOTOIO T10
M1/1J1031 Ta B TOBITP1, MPABUIBHUX MEPEBOJIIB PYK, HAXUJIIB 1 CKJIAHUX MEpPETUHAHb KOP-
nyca. Bukiana nociioBHiCTh BipaB 011l cTaHKa 1 Ha cepenuHi. Onucana i cxapakTepu-
3yBaJjia IPUHILMIY BUKOHAHHS CTPUOKIB, 00€pTiB, MyaHTOBOI TEXHIKH.
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3a BaraHoBoro ex3epcuc MOBUHEH OyB CKJIaJlaTUCh HACTYIIHUM YHHOM:

1.  Plié — tepmin o3navatoun npuciganus, demi plié (miBmpucimanus), grand plie
(rmuboke npuciganns). [Ipu 3sruHaHHi M1edi aBIsATh Ha KOPIYC, CTETHA MiATATHYTH, KOJIiHA
HayTh yOIK, PO3TATYIOUM axij, I’ sITKa MOCTYIOBO MiAHIMA€EThCS (JIHIIE HE B 2-U TMO3HIIIT).
[Ipu BcTaBaHHI CTAaBIATHCS I’ STKH BHYTPIIIHIMU M’s3aMU B MaxXy, KOPIYC BUTATYETHCS 3
MIATSTHYTAMH CTETHAMHM, KOJIiHA BUPIBHIOIOTHCSA. MOXYTh, TaKOX J0aaBaTuch «Port de bras
et camré le corps» — TepmiH siKkuii O3HAYa€ MEBHI BIpPaBH PyK i kopmyca [7, 28—29].

2. Battements tendu simple et battement jeté — rpyna pyxiB Ha BUBEJCHHS i MPH-
BEJICHHS HOTH, BUTATYIOUHCH y MiAHOMI, BIIBOAUTHCS €N avant Ha HOCOK; YITKUM 1 CUJIb-
HUH KUIO0K HOTH Ha 25° i3 cuibHOIO (hikcariero B moBiTpi. Battement jeté pique — pizkuit
KHJIOK 3 KOJIFOYUM yaapom o6 mimmory [7, 38—42].

3. Rond de jambe — koy10Bi pyxu HOTOIO MO MMi/171031. MOXKYTh TaKOX J10/IaBaTUCh
«Port de bras et camré le corps» — TepmiH sikuii 03Ha4a€ MEBHI BIPAaBH PyK i KopIyca.
Taxox, «Derriere» — uu po3TsryBayibHi Bripasu [7, 53].

4. Battement fondu, 6arman Tany4umii — poboda HOTa, M’SIKO 3THHAETHCS B KO-
niHi, mpuBoauThes (Sur le cou-de-pied ymoBHE 4u 3a/iHE) HA IIUKOJIOTKY Ta BUBOIUTHCS
Briepen, yoik, Hazan Ha 45° (nmpu morpebi Ha 90°). OmHOPa30BO OMOpPHA HOra BHKOHYE
demi plié Ta BuTsaryeThest B KomiHi. MOXYyTh Takox gojaBatuch «Battement soutenu —
niaTsarytodi 6armanu, «Battement frappe» na 25° — ynapui 6atmanu [7, 47—49].

5. Rond de jambe en I’air — ko0Bi pyxu HOTOO MO MiAT031 y MOBITPi. MOXKYTh
TakoXk JojaBatuchk «Petit battement sur le cou-de-pied 0armanu Ha IIMKOJIOTIN, YU MaJi
OarmaHn [7, 54].

6. Adagio — BmpaBu OiJisi CTaHKY 4YM Ha CEpeIWHI MOBUIbHI, crokiliHi. OCHOBHI
pyxu adagio — temps lié, port de bras, battement developpé, battement relevé lent, tour
lent, grand tour en arabesque, grand tour en attitude, grand tour a la seconde, renverses
[7,172].

7. Allegro — ogHa 3 YacTHH YPOKY, sika BKIIO4Yae B cebe CTPUOKOBI BIpaBH,
o0epTH # 3aHocH. Y KiacuuHOMYy TaHIli: petit sauté (mami ta cepenni cTpubku — temps
levé sauté, pas echappé, pas assemblé, pas jeté, pas glissade, pas tombé, pas chassé,
sissonne ferme, sissonne ouvert,); grand sauté (Benuki ctpubku - grand assemblé, grand
jeté, grand jeté en tournent, grand jeté entrelacé, grand revoltade, grand foueté, grand
cabriole, grand sissonne fermé, grand sissonne ouvert, tour en I’air); pirouettes-tours
(o6eptu — pirouettes-tours 3 2-i, 4-1, 5-i mo3wuiii, pirouettes-tours a la quatrieme, grand
pirouettes a la seconde, grand pirouettes- tours en arabesque, grand pirouettes-tours en
attitude); entrechats (3anocu — roile, entrechat trois, entrechat quatre, entrechat cing,
entrechat six, entrechat sept, entrechat huite) [7, 184].

Anixo Pexsiawsini, 1963 p. Hapongna aprtuctka Ykpainu, mpodecop, TOJTOBHHHA Oa-
netMeiictep Ta nupektop KuiBcekoi HanioHansHOi onepu Ykpainu im. T. [lleBuenka, 3a-
Bigyrounii kadeapu xkimacuuHoi xopeorpadii KuiBcbkoro yHIBEpCHTETY KYJIBTYPH, Y CBO-
€MY HEOKJIACHYHOMY METOJI, MEpIl 32 BCE OpPIEHTYBajach Ha MOEIHAHHS aKaJeMIYHUX
MmeroxiB, Baranosoi, Tapacosa, [Ipeobpakencrkoi, YUekkeTTi, Jlerara — npencraBHUKIB
MITEPCHKOI IIKOJIU KJIACHYHOTO TAHINO. Biamo moenHyo09n X Kpaili 3pa3ku 3 aBTOPCHKOIO
HEOKJIACUYHOIO, MOJICPH JI’)Ka3 TEXHIKOIO 32 MIPUKIIAJIOM:

Busuenns enpas posziepisy — pas, par terre,body-stretch, fitness, barre:

- pas pas couru airobique (mBuakuii) aepoOHMI OIT 31 3ATUHAHHSM 1 BUTATYBaHHSIM
pyK y mKTaX yrepen, y 6ik; pas marhcé et pas marhce sur le demi pointe- flex (cueniunmuit
KPOK 3 YeperyBaHHSAM KPOKY Ha MiBHAJBIAX 1 I1°ITKaX);
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- point- flex (cuasium Ha MiI031, KOPIYC NPSIMHIT) — CKOPOUCHHS W HATATYBAaHHS
ctomnu) 3a 6-t0 moswuiiero; rond de pied (cuasuu Ha TiAT031, KOPIYC MPSIMHIA) —KOJIO CTO-
OT0 HA30BHI 3a 1-10 MO3UIEIO;

= rond de jambe (cuas4i) — KO0 BUTATHYTUMHU HOTaMH Ha30BHI);

= developpé contr hend (nexxaun) ogHa HOra BUTATHYTA, iHIIA BUHMAETHCS MPO-
TEJIe)KHOI0 PYKOIO 32 IT’SITKY 3a 1-10 O3UIIIETO;

- developpé point- flex (iesxaun) HOrM 3IrHYTH B KOJiHAX, BUHHATH BIIEpE], CKO-
POTHTH CTOITY, BUTATHYTH CTOITY, HOTH 3iTHYTH B KOJIIHaX, BUTSATHYTH BIIEPEI HA ITiJIOTY,
CKOPOTHUTH CTONY, BUTSATHYTH,

= contraction & release (cTucHeHHs ¥ pPO3UIUPEHHS KOpITyca BIEpen, Hazald, y
0iK);

= deep body bend (cxkmamanns); arch-pont (mictox); grand ecarts (mmararu);

- jeam (>kuMm) — BiJ MiJJIOTH IMUPOKUM XBAaTOM, KOPITYC MPSMHUIH, HOTH Pa3oM y
6-i mo3uii; pull-up (miarsryBanHs Ol cTaHKa) — 3a FOJOBY IMUPOKUM XBAaTOM, KOPIYC
NPSIMH, HOTH pa3oM y 6-if mo3uii);

- port de bras (mepeBoau pyk 3 HaXHJISHHSIMH KOpIyca) — Ha3aj, BIPaBO, BIIiBO,
BIIEpE;

- stretch (po3Tsikku) — BHU3 Haszajd 3a 1-10 MO3UINIEIO 3 IBOX HIT PO3TSHKKA BOIK 3
MepexoIoM y 2-Ty MO3UIIII0;

- passé-twist — mepeBoau KoJIiHA 3 BHBOPOTHOTO B 3aBEPHYTE MOJIOKEHHS;

- battement tendu simple et poin-flex — BuBenenns i npuBeneHs Horu B 1-my mo-
3HITII0 XPECTOM; HOCOK, KaOlIyK, HOCOK, TIPHUCTAaBUTH;

Bnpaeu na cepeouni 3 manumu cmpudKamu.

- Adagio et port de bras (moBisibHa yacTHHA i IPaBUJIBHI IEPEBOJIU PYKAMH,
Haxuiau kopmyca) — demi, grand plié I, II, IV,V, VI, relevé demi pointé (BuBopoTHuX i
napajeinbHUX mo3uiiax Hir), 1-me port de bras (maszan); twist y II mo3.; contraction —
BOIiK, ymepen; souplessé — pactsokka Hasam, port de bras 2-re, cambré nasan; rond de
corps soutenu en tournent en dehors (kosoBi mepernHaHHs Kopiyca 3 obeprom), rond
de bras (kosnoBi mepeBoau pyk); pirouettes (cueHiuHi BuaK); Wave (XBHIJII KOPIyCOM Ta
PYKOIO).

= Battements — tendus simple, jeté, jeté-piqué (3 demi plié, foueté, en pose, twist,
passé par terre, relevé); pirouettes (cueniuni Buam), pas echappé, pas jeté, pas emboité,
entrechat quatre, roile.

= Rond de jamb par terre et rond de jamb en I’air en dehors et en dedans — rond
45°,90°; rond en tournent; grand rond de jamb jeté, pose attitude, arabesque; petit sisson-
nee ouvert-developpé, entrechat quatre, roile.

= Battement divisés en quarts et grand pirouette — tours (moBinbHa yacTHHA i
miHIMaHHs Ta BuiiMaHHs Hir Ha 90° 1 BUIIE, 3 BAKOPUCTAHHSAM BEJIMKHX IMipyeTiB — grand
pirouette pose attitude, arabesque, en avant a la quatrieme, en coté a la seconde).

- Grand battement jeté — grand battement, grand battement developpé, grand
battement pointe; pirouette et sauté, entrechat quatre, roile; pas tombé, pas de bourré.

Cmpubku, obepmu i komOiHayii 13 3aCTOCYBAaHHSIM NOETHAHHS BIpaB Ha IpiOHY TeX-
HIKY ¥ IIUPOKY aMILTITYAY.

Iunposizayis énpas 6ins cmauka. Ha cepeouni.

- BapiaruBHi immpoBi3alii — HeCTaHAapTHI NpuiloMu Ta (aHTaszis 3a OakaHHIM
BHUKJIaJa4a OiJIsl CTaHKa; OCOONMBICTIO € BIpaBU OiJsl CTaHKA, HAa CTaHKY, MiJl CTAHKOM Y
TEXHIIl KOHTeMIIOpapi AaHC, BiJIbHA IMIIPOBi3aIlis CTY/ACHTIB.
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MucTenTBO3HABCTBO

- BapiaruBHi iMnpoBi3auii HecTaHIapTHI npuiioMu Ta hanTa3zis 3a 6akaHHSIM BU-
Knagada Ha cepeauHi. OCOONMBICTIO € BIpaBHU Ha MiAJI031, HECTPUOKOBI BIPaBH, MOE-
HaHHA y BIIPaBl pyXiB HA MIMPOKY aMILIITYAy 3 IPiOHOIO0 TEXHIKOK B KOHTEMITOpapi JaHc,
BUJIbHA IMITpOBIi3allis ctyneHtis [15, 56—61].

BucnoBku. OTxe, MOXHa KOHCTAaTyBarTH, 1o npodecilina O0aneTHa TeXHIKa KJacH4-
HOTO TaHII0 MoynHao4u 3 XX mpoTsaroMm CTomiTh, 3HAYHO €BOJTIOIIOHYBAjIa BKIIOYAOUH
nepuie aecsatupigds XXI| cromittsa. Bona 3HauHO 30araTuiach Xy10)KHIMU METOJIaMU KJia-
CUYHOTO E€K3EpCHCY, JIEKCUKOIO, TEPMIHOJIOTI€I0, BUPAKAIBHUMH PyXaMH, TPEHAXKHUMHU
BIIpaBaMu, 110 3a3HAYMIIM 1 JJOBEJIH, IO €BOJIOLIA KJIACHYHOI TEXHIKU TAHIIO HE TIIbKU
30epirae akajeMidyHUM KaHOH 1 3pa30K, a TAKOX PO3BHBAE, 30arauye HOBITHIMHU (OpMaib-
HO-TEXHIYHMMHU 3ac00aMU yHiIBepcalbHy XopeorpadiuHy TeXHIKY.
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Hooamok:

maoauys cCMmpyKmypu KiadcuyHo2o maHyio

KJIACUYHUU TAHELb

Kaacuunuii tanens — Danse D’Ecole

Cy4acHi IIK0JIU KJIACUYHOTO TAHIIO

AxkajaemiuHuii 0ajaer
1780—1905 pp.

Pociiicoka nosimnsn (paoanceka) meron A. Baranosoi 1930—-1990
pp. Aueniiicoka (cmapopociiicoka)
Metoj M. Jlerara, H. Banya 1920—1970 pp. @panuysvka nosimns
metoj O. IIpeodpaxencrkoi 1920—1980 pp. Imaniiicoka nosimusn
meton E. Hekerri 1910-1970 pp. Amepukancoka (knacuuna)
Metoa M. Mopnukina, Jlx. bananuina 1920—1980 pp.

Pomanmuunuii 6anem
1830—1905 pp.

®. Tamwoni, XK. ITeppo,
K . Masinbe, XK. Koppaui,
A. Cen-Jleon, M. Iletina,
A. BypHOHBIJB.

Teopisa i memoOuka KIaCUIHOTO, ICTOPUKO-TIOOYTOBOTO, TyeTHO-
CIICHIYHOTO, XapaKTEPHOTO TaHIIFO

AKageMivHi KON KJIACHYHOI0 TAHI[IO

Cenmumenmainic-muyuHuil
oanem

Komiunnii 6aner.
Jpamarnunuii Oaner.

16611780 pp.

Imaniiicoka Dpanuysvka Pociiicoka HafTOMiMHi 6avneT1/1 Ha 1100y To-
1554-1930 pp. 1661—-1880 pp. 1738-1930 pp. BHH 1 QHTIIHMH CIOXKCT.
Minan [Tapmx Cankr-IletepOypr 1780-1935 pp.
T, . - 7II - C — K. To6epraib, C. Birano,
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. . I. Bansopex, L. diamo.
K. bnasic, A. BypHOHB1IIB, X. Torancos, T v
. ) . puaBopHuUii 6aner
JIx. Jlenpi, O. Becrtpic E. Yekerrti 15801780 pp
€. YexkerTi 1780—1880 pp. 1870-1930 pp. '
1820—-1930 pp. Tanvonizm Tanvouism i Knacuyucmuunuii 6anem
METOJ: eeomempuynicms |1760—1810 pp.
Tpiokaunicm i @. TasboHi, @. TanboHi,
axkpobamuzm JL. Anic 1. Jlingo [ManTomiMHi GaneT Ha mo-
P. ®ys3ano, 1825-1870 pp. 1810-1870 pp. OyTOBHIi | AHTHYHHH CIOXKET,
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. M. I'apnens @. TI'inbdepainr, 9
pyxie . bapounuii 6anem
®. Kanposo I1. 'apaenn I. Anjpkomnini
 apposo, Axrademiuna mexuika 1610-1760 pp.
Y. Herpi. METO
1554-1661 pp. . banetn — MaCKapam/I,.}\/[eno-
JI. Nrompe, Penecancnuii 6aiem |ApaMU, aHTpe, KOMEI1, Onepy,
II. Boman.

1580-1640 pp.
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Menoapamu, 0aneTu
koMiuHi banTaszap ne
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MacTopat, TaHTOMIMHI OaneTu
Ha TTOOYTOBHIA CIOXKET.

I1. boman, JI. ITekyp,

JI. Trompe, [Ix. Yieep.
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