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Kemin O. The Angela Carter’s fairy tales interpretation in her short prose: the imaginarium fea-
tures. The «My Person» imaginarium features in the A. Carter’s fairy tales interpretation, which are 
characterized by distinct feminist orientation are analysed in this article.

Key words: A. Carter’s prose, feminism, gender stereotypes, gender relations, imaginarium, inter-
pretation, motifs.
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«I’m dying, Beauty,’ he said in a cracked whisper of his former purr. ‘Since you left me, I 

have been sick. I could not go hunting, I found I had not the stomach to kill the gentle beasts, 
I could not eat. I am sick and I must die; but I shall die happy because you have come to say 
good-bye to me.’

She  ung herself upon him, so that the iron bedstead groaned, and covered his poor paws 
with her kisses.

‘Don’t die, Beast! If you’ll have me, I’ll never leave you» [14, 54].
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