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Uhlyay L. The Musical Character of Traditions in Toni Morrison’s Novels. The 
article deals with the analysis on Toni Morrison’s  ction describing folklore elements 
in them. It was de  ned that music as a means of expressiveness plays an important 
role in writing of the Afro-American novelist.

Key words: Toni Morrison’s prose, African American literature, folklore, jazz, 
religious singing, expressiveness.
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   – : «If my work is to faithfully re  ect the 
aesthetic tradition of Afro-American culture, it must make conscious use of 
the characteristics of its art forms and translate them into print» [10, 389] / 
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  :
«Take my word for it, he is bound to the track. It pulls him like a needle 

through the groove of a Bluebird record. Round and round about the town. 
That’s the way the City spins you. Makes you do what it wants, go where the 
laid-out roads say to. All the while letting you think you’re free; that you can 
jump into the thickets because you feel like it. There are no thickets there and 
if mowed grass is okay to walk on the City will let you know. You can’t get 
off the track a City lays for you. Whatever happens, whether you get rich or 
stay poor, ruin your health or live to old age, you always end up back where 
you started» [9, 120].
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  :
«In this world the best thing, the only thing, is to  nd a trial and stick to it. 

… didn’t even have to work at it. Didn’t even have to think» [9, 130].
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«…they stood in an aisle unable to stop smiling. They weren’t even there 

yet and already the City was speaking to them. They were dancing» [9, 31].
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«And like a million others, chests pounding, tracks controlling their feet, 

they stared out the window for  rst sight of the City, that danced with them, 
providing already how much it loved them. Like million more they could 
hardly wait to get there and love it back» [9, 31].
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«I told you again you were the reason Adam ate the apple and its core. 
That when he left Eden, he left a rich man. Not only did he have Eve, but 
he had the taste of the  rst apple in the world in his mouth for the rest of his 
life. The very  rst to know what it was like. To bite it, bite it down. Hear the 
crunch and let the red peeling break his heart» [9, 133].
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«For Sethe it was as though the Clearing had come to her with its heat 
and simmering leaves, where the voices of women searched for the right 
combination, the key, the code, the sound that broke the back of words. 
Building voice upon voice until they found it, and when they did it was a 
wave of sound wide enough to sound deep water and knock the pods off 
chestnut trees» [8, 261].
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«In the beginning there were no words. In the beginning there was the 
sound, and they all knew what that sound sounded like» [8, 259].
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