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BUMIPH TBOPYOCTI JJOPIC JECCIHT:
"KAHPOBA ITAPAJTUTMA
MAJIOI TPO3H 50-70-x pp. XX CTOJIITTSI

Y ecmammi 3pobnena cnpoba usHauumu Cymuicmo JHeauposoi napaouemu Maioi
npo3u anenivicvkoi nucemennuyi opic Jleccine 50-70-x pp. XX cm. I[Ipoananizosarno
meopemuyHi Hanpayro8aHHs AHILIUCLKUX | AMEPUKAHCLKUX OOCNIOHUKI8. B yKpain-
CbKOMY Nimepamypo3Hascmei ys npooiema 00cCi 3aiuacmscsi HedoCmamHubo Gu-
CBIMIEHOIO.

Knrwuosi cnosa: mana nposza /[. Jleccine, scanposa napaouema, ncuxonociam,
Geminizm, napamempu Hcauposoi napaoueMu, MoOenO8aHHs Xy00HCHbOI OTUCHOCHII.

Lutsyk V., Zymomrya I. Doris Lessing’s Short Fiction Genre Paradigm in the
50-70s of the XXth Century

The article attempts at defining the essence of genre paradigm in Doris Lessing’s
short fiction ranging through 50-70s of the XXth century. The theoretical output of
English and American literary critics has been analyzed. The problem is not fully
disclosed in the literary studies by Ukrainian critics.

Key words: Doris Lessing’s short fiction, genre paradigm, psychologism,
feminism, genre paradigm parameters, artistic reality modelling.
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IHocTranoBka npodjeMu. AHani3 TBOPYUX JOCSITHEHb MPEACTABHUKIB aH-
riioMoBHOro nuceMencTBa (AHmkena Kaprep, dopic Jleccinr, Bikrop IpiT-
4yerT, Anan CULTITOY) Ja€e MiJCTaBu BECTH MOBY IIPO JIOMIHYBaHHS KaHPY
KOPOTKOT'O OTMOBIaHHS MepeayciM y siteparypi XX cT. AJke 3a monepeaHix
eroX KJIFOUOBHUM JXaHpOM OyB poMmaH [2, 77]. ToMy 1 3aKOHOMIipHO, IIIO ITH-
TaHHS KAHPOBO-CTUIILOBUX OCOOJIMBOCTEN pOMaHy Iocifae OUIbII MOMITHE
MICII€ B YKPAiHCHKOMY Ta 3apyO1’KHOMY JIITE€paTypO3HABCTBI, HIXK aHaIli3 Ma-
IuX eniyHuX GopM. Taka NpIOPUTETHICTD Y pO3MISAIl JAHOTO MUTAHHS XapakK-
TepHa 1 JIs1 TOCIIPKeHh MaJIMX MPO30BHUX TBOPIB aHIIINCHKOI MTUCHbMEHHMUIT
Hopic Jleccinr

Teopuicte M. Jleccinr HaOymna MoOMITHOTO pO3royiocy Bij Yacy MOsiBU LIH-
pokoro mpo3oBoro moiotHa «Tpasa crmiBae» («The Grass is Singing», 1950).
JlopoOOK MUCTKHHI — MO kaHPOBUM. BiH oXoritoe ABaAIsATh CIM POMaHIB,
CIMHAIIIATH 301pPOK KOPOTKHUX OIOBI/IaHb, /1Bl ApaMH, JB1 MOETUYHI JOOIPKH,
qoTupu aBrodOiorpadiuni kamkku [1, 168]. Barome Miclie y XyI0KHIX HaJI-
OaHHSX aHTITIHCHKOI MAaCTPHHI CJIOBA MOCIJA€ TAKOXK MYyONIIIUCTUKA. YCe 11e
cpusiio yrBepmkeHHo [l. Jleccinr sk omHOTO 3 HAHOIBII perpe3eHTaTHB-
HUX TBOPIIIB B @aHIJIOMOBHOMY CBITI IpYTroi MoJIOBUHU XX CT. 3aKOHOMIpHUM
M1JICYMKOM BU3HAHHS IUTIJTHOT Mpalll Ha JITEepaTypHii HUB1 CTAJIO YIOCTOEH-
us JI. Jlecciar HoGeniBchkoro mpemiero 3 miteparypu 2007 poky. B ykpain-
CHKOMY JIITEPATypO3HABCTBI MUTAHHS CYTHOCTI KaHPOBOI MapagurMu Majiol
npo3u 3-mia nepa [l. JlecciHr 3anuiaeTbcsi HENOCTAaTHHO PO3KpUTHM. Lle
CTOCYETBHCSI IK PAaHHBOTO, TaK 1 3pLJIOro €TamiB i TBOPUOCTI. 3BIJICU — aAKTY-
AJILHICTH JTAHOI CTaTTI.

AHaJi3 pocaigkenb. /{oci BiacyTHi QpyHAaMeHTalIbHI MOHOTpad1yH1 BU-
JTaHHS, TPUCBAYEHI CUCTEMHOMY aHali3y Majoi npo3u /. Jleccinr. 3-momix
CTY/i¥ 1HIIOMOBHHUX KPUTHKIB BapTO BUOKpeMHTH mparo «[lopic Jlecciar»
(«Doris Lessing», 1973) Maiikna Topmna [24]. Tyt BiH 4acTKOBO PO3IJISIIAE€
«AdpukaHcbki omoBimanus» («African Stories»). ¥V cBorw uepry, MoHHa
Knarm B ogHoiiMenHi# po3siaii «/opic Jlecciur» («Doris Lessing», 1984)
[13] 30cepeaniia yBary Ha BUCBITJIICHHI XyJOXKHBOT ITPOOJIEMaTHKH K adpu-
KaHCHKUX, TaK 1 aHITIIACHKUX KOPOTKUX OIMOBIIAHHSX, IO MICTSTh XapaKTep-
H1 00pa3u 3 BJIIACHOTO KUTTEBOTO JocBiay /Jl. JlecciHr mig yac mpokvBaH-
Hs B Adpui, a 3ronom — B Aumiii. [lutanHs TpaHcrpecid y maiiid mposi
nuchMEeHHUI npoananizyBaia Crozan Botkinc y no6ipii «Jlopic Jleccinr:
mexoBi mepexoam» («Doris Lessing: Border Crossings», 2009) [26]. duna-
MIKY 3MIIIEHb Y XYI0KHbO-€CTETUYHIN MapaJurMi aHIIIMChKOT MTUCbMEHHMUIT
poskpuB [eitni I'pin y monorpadii «Jlopic Jleccinr: moeruka 3min» («Doris
Lessing: The Poetics of Change», 1997) [10]. Jlo ocMUCIIEHHS THX XYI0KHIX
SIBUIII, 110 BJIacTHBI Majiii npo3si Jopic Jleccinr, poknaaucs — Ti€ YM 1H-

322



1roro mipoto — ["apossa biym («/lopic Jleccinr» («Doris Lessing», 2003) [3],
Ennic Ilperr («Jlopic Jleccinr: kputuuni crymii» («Doris Lessing: Critical
Studies», 1975) [19], Kepi Kemen («Jlopic JlecciHr: anxiMis BHOKHBaHHS»
(«Doris Lessing: the Alchemy of Survival», 1989) [12], Anka Kymap («/lo-
pic Jleccinr: momopox y eBomorito» (Doris Lessing: Journey in Evolution,
2001) [14], Enmizabet Macnen («Jlopic Jlecciar»(«Doris Lessing» 1994) [16],
®inic Ileppakic («/lyxoBHi nomyku y mparsix Jlopic Jlecciar» («Spiritual
Exploration in the works of Doris Lessing», 1999) [18], Jlopua Ceitmx («To-
pic Jlecciur» («Doris Lessing» 1983) [21], ®axim Illanis («dopic Jleccinr:
cydilicrka piBHOBara i ¢opma pomany» («Doris Lessing: Sufi Equilibrium
and the Form of the Novel», 1994) [23]. [Ipote mana mpo3a /1. Jleccinr He
3HAMIIIa CUCTEMHOIO MOJIACIEKTHOTO M 31CTAaBHOTO BUCBITICHHS y Mpalsix
Ha3BaHUX JIITEpaTypO3HABIIIB. Y 0ararb0X BHIMAJKaxX aHal3 ToCTae ¢par-
MEHTapHHUM 1 MMOBEPXHEBUM, a (PaKTUYHUIN MaTepiall — BUOIPKOBUM 1 XPOHO-
JIOTIYHO HEpEeNpe3eHTATUBHUM. 3BIJICH — HEOOX1AHICTH BUPOOICHHS KOMII-
JIEKCHOTO 1 BCEOIYHOT0 MIJIXOY 0 JOCIIKEHHSI, 30KpeMa, KaHpOBOi Iapa-
JTUTMH MaJiuX MPO30BUX (POPM MUCHMEHHUIII.

Mera crarTi nossirae y BU3HauY€HH1 CyTHOCTI KaHPOBOI NapajurMu Ma-
701 npo3u aHmikckkoi mucekMenHuIl Jlopic Jleccinr 50-70-x pp. XX ct. Ha
OCHOBI Mpallb aHNIINCHKUX Ta AMEPUKAHCHKHUX JIITEPATyPO3HABIIIB.

Buknan ocHoBHOro marepiajy. ¥ npyriii nonoBuni XX CT. aHIIIIHCHKe
KOPOTKE OMNOBIJaHHS MOCTA€ KOHKPETH30BAHUM 1HAMKATOPOM COLIAJIBHO-
€KOHOMIYHHUX MepeTBOPEHb. Masil mpo30B1 TBOPU TAKUX KIIOMIPKOBAHUX JIi-
Tepatopis, sk Mankonsm Jloypi, Enizader boyen i Cemtoen bekker, a Takox
«Outpm pagukanbanx» — Kiarcm Emic 1 Anan Cuntitoy — moiaroTh MaHo-
paMHe OadeHHs TOro4acHOro CycriabHoro )uTTs [17, 14]. [Ipu upomy ciia
3a3HAYUTH, 110 MHUPOKA yIaCTh MOCTKOJIOHIANBHUX Ta MepudepiiHux Tepu-
TOpIN y JITEpaTypHOMY MPOIECI AEMOHCTPY€E CHEelu(IYyHy PHUCY €BOJIOLIL
CBITOBOT'O NMUCHMEHCTBA 3arajioM 1 aHIIIMCHKOTO — 30KpeMa. TakuM KOHTEK-
CTOM Mo3Ha4eH1 1 nepii cnpobu nepa J1. Jleccinr. Bouu npunanu Ha KiHEelb
40- x — mouarok 50-x pp. XX CTOMITT.

[IpencraBHUKM aMEPUKAHCHKOTO 1 OPUTAHCHKOTO JIITEpPaTypO3HABCTBA
(Berci [dpeiin, Cro3an Botkinc, Jlopaa Ceitpk, [etini [piH) BHOKpEMITIOIOTh
PI3HOMaHITTS 1 BapiaOeabHICTh, BIaCHE, IK OCHOBHI YNHHUKHU XYI0KHBOI CBI-
toOynoBu /[I. Jleccinr. HatoMicTh npyropsiiHe 3Hau€HHS CIPaBEIMBO HaJla-
€ThCs KUTbKICHUM mapaMerpam [6; 26; 21; 10]. YV macuBi TBOpiB aHIJTIHCHKOT
MUCHbMEHHHUIII 3PUMO MPOCTYIAIOTh )KaHPOBI €JIEMEHTH BUXOBHOTO 1 MaH IPiB-
HOTO pOMaHy, PHTYi, JIETCHIN Ui HayKOBO-(haHTacTU4IHOI caru. Ciij TakokK
BIJI3HAYUTH €(PEKTUBHE BUKOPUCTAHHS XYIO0XKHIX MPUIHOMIB MOJIEPHICTCHKOL
NEepCHeKTUBH, Napo/ii, aneropii. Ha i1efiHO-TeopeTHYHY IITICHICTh TBOPIB
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NOCYTHBO BIUIMHYJIM ¥ BIUIMBAIOTh OCOOMCTI MOJIITUYHI Ta PeiriiHi nepe-
koHaHHs JI. Jleccinr. Bonu 3a3HaBaniu iCTOTHHX TpaHc(opMaliiii: Bl 3aX0-
TUICHHS 1I€IMH MapKCU3MY — JIO MIPAKTUK Cy(d13MY 1 KBIETH3MY.

Xynoxust popma TBopiB Jl. JlecciHr 3acBiquye HasiBHICTb 3HAYHUX €BO-
ToiHUX 3MiH. OJTHaK CTPUIKHEB] TeMH ii Ipallb 3aJIUIIAI0ThCS HE3MIHHU-
MU YIPOJOBK YChOTO TBOPYOTO NUISAXY. Y IIbOMY 3B’ 13Ky MUCTKHHS ITIAKPEC-
muna B iHTepB'10 3 Hicei Toppente: «S 3aBxau nuiry mpo 1HAUBITYaTbHY
0COOUCTICTH 1 Te, 10 ii orouye» [25, 64]. Koutunyym Gauenns Jl. Jleccinr
noJisrae y il MOCTIHHIN yBa3i A0 «iHJMBIAyaJIbHOI CBIIOMOCTI», TOOTO 00-
MEKEHOTO 0COOMCTOTO CBITOIIAMY. BigTak BHAUIAETHCS OIIHKA pealbHOC-
Ti. BOoHa 3aeXuTh Bijl COLIANIbHUX YMOBHOCTEN CIIPUNHSATTS CBITY, a TAKOXK
CYCHUIbHUX IIHHOCTEH. 3aXOIUJICHHS] IMHAMIKOIO IIUX CTOCYHKIB, a, OTXKe, 1
€BOJTIOLIIEIO JTIOACHKOI CBIJIOMOCTI KP13b IPU3MY 3TaJIAHOTO PYXY BIIUYyBa€Th-
Csl y)Ke y mepmux crpodax mepa. BusHaunuii amepukaHChkuil KputHk Po-
oepra PyGencraitn y monorpadii «Pomanne 6auenns 1. Jleccinr: nepenom
y dhopmax ceigomocTi» («The Novelistic Vision of Doris Lessing: Breaking
the Forms of Consciousness») mogae 4iTKi 4acoBi OpI€EHTUPU y BUBYCHHI
tBopuocTi J]. Jleccinr: 1) «nepenomunii erar i Breua» (1950-1958), mro oxo-
IUTIO€ TIOBEPHEHHS A0 AHMIII, WwieHcTBO y KoMyHICTUYHIN MapTii, a 3r0/10M
— PO3PHB 3 1JICOJIOTi€r0 MapKcu3My; 2) «mpopuB» (1962—-1969) — npocyBaHHs
y HaIpsIMKY BUPOOJICHHS BIIACHOTO CTHJIIO, 3HAYHE TBOPYE BU3HAHHS; 3) KI10-
BEPHEHHS J0 LEHTPY» — NOCWICHHS IICUXOJIOTI3MY Ta MOIIYKH €CTETUYHOTO
imeamy (1971-1975) [20, 11].

Ha mepmoMy eTamni moCyTHIMH 3aIUIIAIOTHCS 11€0JIOTIYHI JorMu. BoHu
BIJIIFPAIOTh MPOBIJHY POJIb CTOCOBHO IUIAHY BHYTPIIIHIX CYNEPEUYHOCTEH Y
TekcTl. CIyLIIHUM Yy [IbOMY KOHTEKCTI € TBEPIKEHHS aMEPUKAHCHKOI'O JIITe-
parypo3HaBis berci [peitn. Bona miakpecioe GakTt: TBOpYl €KCIIEPUMEHTH
J. Jleccinr y 1ieit nepiog CpsMOBaHI Ha JTOCATHEHHS MOBHOTHU PO3YMIHHS
OyTTa «S1-0c00M» Ha 0OCOOUCTICHOMY 1 IICUXOJOTTYHOMY piBHsX. [IpoTe mig-
CTYIHU JI0 PEaJiCTUYHOrO BHUCBITJICHHS CaMOCBIJIOMOCTI NMEPCOHAXIB «Ha-
IITOBXYIOTbCS Ha CYNPOTUB ii MPArHeHHIO YITKOI MOAadyl marepiairy y co-
iaJIbHOMY 1 TOMITUYHOMY BuMipax» [6, 4]. JIunema, sika mpoSIBISETBCS Y
B1JICTOPOHEHH1 aBTOpa BiJl IEPCOHAXIB, MAa€ CBOIM HACJIJKOM MIUPII Gop-
MaJbHI iMmepatuBH. BimmaHicTh MapKCHUCTCHKO-TYMaHICTUYHUM ijeanam
nependavaia IPUXUIBHICTh O TOETUKHU COIAJbHOIO peajizMy 3 METOIO
LTICHOTO 300paKE€HHS €JIEMEHTIB HECIIPABEAIUBOTO CYCHIIBHOTO MOPSIIIKY.

Ha nmouarkoBomy erami TBopuocTi JI. JlecciHr Harosoinye Ha collialib-
HOMY JeTepMiHi3Mi. BoHa mpornoHye ynuTaueBi OKpeMi TUIH MOBEIIHKOBUX
CTpareriit 0ci0, Kl MOCTalOTh BTATHYTUMU Y Ki1acoBHUM KOHPIKT. [le — mexa-
HIYHHMI BUSB TPyIoOBOi moBeaiHku. OCTaHHIN HE YCBIOMIIIOETHCS Ha 1H/IMBI-
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JTyaJlbHOMY piBHI. [ pyroBa cBiIOMICTb, HA JYMKY MUChbMEHHUII1, AaHAJIOTTYHO
oOMexeHa 1HauBIAyanbHIA. OgHAK BapTO HArOJIOCUTH: OajJaHC COIlaIbHOTO
JETepMiHI3MY Y Manux emiuaux (popmax 3-mia nepa . Jleccinr migkom 30e-
PEXKEHO HaBITh y paHHbOMY Miepiofi. Lleit penomen xapakTepHuil K 17151 BU-
IIUX, TAK i JIs HIKYKMX IPOIIAPKIB CyCIiIbCTBA. MIOTO CYTHICTD BHABISETH-
cs1'y opMI KITaCOBUX HOPM, 110 MPOAUKTOBAHI KYJIBTYPHOIO MapaJUuTrMolo.

Panni onoinanns J1. JlecciHr yHUKalOTh yAaBaHOTO OMTUMI3MY CIIPOIIIE-
HOTO MOJITUYHOTO TpakTary. [Ipore y HUX Bi4yBaeThCs OajlaHC XyJT0KHbOI
dbopmu 1 Tony. [lomiTyHa AIHCHICTH HEPO3PUBHO OB’ sA3aHa 3 OCOOIMBOC-
TSIMUA BHYTPIIIHBOT OpraHizaiii XyI0KHbOi CBITOOYIOBU MUChbMEHHUIN. Ll
peaNbHICTh MOCTA€ Y 3HAYHO TPaHC(HOPMOBAHOMY BHUIVIS[I, BIAXUIISIOUHCH
B/l 3arajIbHONIPUNHATHUX 1IEHHUX T10TM Mapkcu3My. CBITOOAUE€HHS TOJIOBHUX
repoiB CIIOBHEHE Tpari3Mmy, a iXHsl CBIJIOMICTh HECIIPOMOYKHA 3BUIBHUTHUCH 3
NyT CYCNUIBHOT 1CTOPii. 3BIJICH — HEMOXKIIMBICTh MTOM SIKIIICHHSI KJIACOBUX CY-
NEPEYHOCTEN y paMKax paHHBOTO nepioay TekcrorBopeHHs . Jlecciur.

TpancdopmMmalrii 3arajgbHOI MPOOIEMAaTHKU CYyCHIILHOTO XUTTA 60-X pp.
XX CT. AarOTh MiJACTAaBU BECTH MOBY PO PO3PUB TPATUIIIHHUX Ia0IO0HIB, a
BIZITAK — YTBEPIKCHHS epu «HOBOI MopasibHOCTI» («New Morality») B aH-
[IIACBKOMY CYCHUIBCTBI. 32 BU3HAYEHHSIM BUJATHOTO aHMIIMCHKOTO JOCI/I-
Huka E. Cenjaepca, TeHJIEHIlT 0 HIBEJSIi YyCTaJC€HUX MOPAJIbHUX HOPM
3yMOBJICHI, y TIM YHCII, )KIHOYOIO eMaHcumarliero. BoHa oxorumoBaia Taki
MOpaJibHI IMIIEpaTUBH, SIK1 HaOynu GopMu «pediekcii moAa0 ToCTPPORIUCT-
ChKOI BIJJKPHTOCTI y MHUTaHHI CTaTeBUX CTOCYHKiB» [22, 612]. 3MiHa CBiTO-
JISIAHOI TapaJurMH BHECJIa HOBAaTOPChKE PO3YMIHHS CTOCOBHO >KaHPOBOI
nediHilii Malux Ipo30BUX QOpM.

Teopuuii metox /. JlecciHnr mporo nepioay nepeadadae mocTiiiHe mepe-
OCMUCJICHHS YCTAJICHOTO CYyCHIIBHOTO MOPSAKY 1 TONTYK HOBHX TiIXOIIB JIJIS
Jiajory 3 yMOBHUM PELUIIEHTOM. [ yMaHICTUYHI TOPUBU aHIIIINACHKOT TUCH-
MEHHHIII HECYTh y cO01 Bi3iI0 171eany 3BUIbHEHHS YOJOBIKA Ta )KIHKH 3 TEHET
B3a€EMHOT0 00OBHHYBaueHHs. CTpHKHEBE MICIIE€ Y [IbOMY ILUIaH1 BIJIBOJUTHCS
TaKOX MONIYKY >KIHOUOT1 1IeHTUYHOCTI. [IpoTe ToxKCamicTh, SIKYy MPOTOHYE aB-
TOpKa, HE MICTUTh O3HAK KOJICKTUBHOCTI 1 HACUJILHOTO HacakeHHs. [{imicHa
KIHOYA OCOOMCTICTh JOCATAETHCS YEPE3 YCYHEHHSI MAaCOK, pOJIel, MaHIpHO-
IO TIOBOPKEHHS, YCTAJICHUX KyJAbTYPHHUX MPaKTUK. ToMy BUHHKIIA Tpobiema
BIJIXO/Ty BiJl HE3aI0BUIBHOT KUTTEBOT IIMCHOCTI i BITUY>KEHOCT1 CyCH1IbCTBA
y BHYTPILIHIN 1HAUBIAYali30BaHUN MIKPOCBIT.

[neHTHYHICTh, 32 BU3HaYeHHM /J[. JIecciHT, OXOIII0€E MpoliecH KOHCTPYK-
1ii ¥ IEKOHCTPYKIIii, pO3YMIHHS POJIEH 1HIINX JIFOJIEH, HEOOX1HICTh BIOCKO-
HAJICHHs Yepe3 MOCTIMHI 3MIHU CaMOYCBIJOMJICHHS 3 aKIEHTOM Ha KIHOYY
Cy0’€KTHBHICTh. Y KOPOTKHX OMOBimaHHSX 60-X pp. 3pUMO MpOCTyIae psia
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NICUXOJIOTTYHUX (pakTOpiB. BOHM OXOITIOIOTH OCOOUCTICHY TPUBOTY Y pam-
KaX HOBOi (heMIHICTUYHOI epu 3 OOKY >KIHKM TarpiapxajbHOro Tuiy. Taka
XKiHKa 0e3 omopy crnpuitMae TpaJuIiiHI KyabTypHI POl MaTepi Ta 6eperuHi
JIOMAIITHHOTO BOTHUIIA, @ Pa30M 3 HUMH 1 pU3UK OyTH 3pajkeHor0. Bona mo-
CTYTOBO YCBIJIOMJIIO€, 10 Oyjia HIKUM BCE CBOE KUTTS, @ MOXKIIUBICTD JIJIs
CTIPaBKHBOTO KUTTS ICHYE JUIsl HEi BUKIIOYHO 1032 MEXaMHU CYCHIIHHOTO
CXBaJICHHSI.

[IpoBenenuii aHami3 Aa€ NiJCTaBU KOHCTATyBAaTH MOCHJIEHHS IICUXOJIOT13-
My ¥ oOpa3HocTi Manoi ripo3u M. Jlecciar y 60-x pp. XX ct. [Ipu nbomy Mae
MICIIE€ YiTKa CTPYKTypHu3allisi BUKJIAAy, SKa MPEBAIIOE y BHYTPIIIHIN opra-
Hi3a1li Tekcty. L{s mocnimoBHICTh MEPEOBCIM BiIOOpaKeHA 3a IOTTIOMOTOI0
BUKOPHCTaHHS XyHokHBOI MeTadopu [15]. Take 3acTocyBaHHsS Ha3BaHOTO
CTHUJIICTUYHOTO 3aco0y CHpsIMOBaHE Ha 300pa)K€HHS €BOJIOIIT 1 MepeTBO-
pEHb, SIKi 3a3HAIOTh Iepoi TBOPIB aBTOPKHU. JIMHAMI3M SKICHUX 3MiH TOpKa-
€TbCSI HE JIMIIIE TOJIOBHUX NEPCOHAXIB KOPOTKHUX OMNOBiJaHb, aje i Apyro-
PAIHUX J1€BUX 0C10. 3B1ICH — MOCTYMOBHUI PO3BUTOK HEPO3PUBHO OXOILITIOE
1HIUBITyaTbHUN 1 KOJICKTUBHMK piBHI OyTTs. [[. Jleccinr pylinye marpiap-
XaJibHEe YSBJIEHHS Mpo *KiHKY. HaToMicTh BOHA 3ampornoHyBaia HOBlI BUMIPH
il 00’ €KTHOCTI, 5Kl TIOB’s13aH1 3 0COOMCTOI0 CBOOOI0I0 Ta MPABOM Ha CaMoO-
peasizariito.

Crnenudika aHIIIOMOBHOTO JiiTeparypHoro mnpouecy /0-x pp. XX cT. mo-
3Ha4YeHa Mepexo/IoM y sIKiCHO 1HIny (a3y. [licas 30cepenkeHHs yBaru Ha pe-
BOJTIOLINHUX CYCIUIBHUX MOTPSICIHHSIX MUHYJIUX JECATUIIITh MPOBIIHI MIPE/I-
CTaBHHKM aHMIiKchkoro nmuckMeHcTBa ([Jopic Jleccinr, Aiipic Mepaok, Peii-
Mo Bimmiamc, /xon OcbopH, Anan Cititoy, Piuapa XorrapT) anenorTh
710 KyJIBTYPH SIK €JJMHOTO IIaIiapMy JTUcKycii i oropy [7, 99]. V 1ieit nepion
BiJIOYBa€THCSl CTAHOBJICHHS IMUCKYPCY MTOCTMOJIEPHI3MY SIK TTaHIBHOTO aHai-
TUYHOTO 1HCTPYMEHTA CydacHOi Jiiteparypu. [IpoBigHa aMmepukaHchbka Kyp-
namictka J[xxoan [igion B ece «binuit ans6om» («The White Album», 1979)
[5] BuOKpemuIa 1Bi MPOBIAHI TEHACHIIIT OTO JECITHIIITTS. Nnerses po:
a) BiTIyTTs TPABMH, SIKy CIIPUYIHHUIN OypXJIHBI MOl cydacHOCTI Ta 0) HOC-
TaJIbri10, sIKa BUKJIMKAHA MIBUJIKUMU TEMITAMU ITUBUII3AIIHHOTO PO3BUTKY.

Ha 3nami 60-x pp. cuctema Manux emiYHUX XKaHPIB aHIJIIHCHKOI JliTepa-
TypH 3a3Haja TpaHncpopmarllii, ki Oyiau XapakTepHi AJis 3araJbHOCBITOBOTO
JITEpaTypHOTO Mporiecy 3aragoM. HaifOubi 3puMoro y IboMy KOHTEKCTI T0-
cTae 3MiHa poiil QyHKIUIT 1 CTPyKTypy HapaTtuBy. BusHauHuii amepukaHChbKUN
kpuTuk Pixk dennepcen 3a3HauuB 3 HOTO MIPUBO/LY, IO BTPaTa OTMOBITaHHIM
TaKUX CTPYKTYPHHUX €JIEMEHTIB, SIK €KCTO3MIIIS 1 PO3B’si3Ka «3MIITYIOTh (o-
KyC MOl KOPOTKOTO ONOBiJaHHS y OUIBII MOXMIY Tpaektopito» [8, 28].
Tomy nonii y Tekcrax manoi nposu /. Jleccinr 60-70-x pp. XX cT. HE MatOTh
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JiHiAHOTO XapakTtepy. TyT BiACyTHs momiTHa 3aB’s3ka. [lonii, sk mpaBuio,
3aBepIIYIOThCS HE KyJIbMIHAIl€r0, a mpo3piHHsaM (epiphany). BoxHnouac ponb
MOCTITO3HUIIIT 3BE/ICHA 10 MIHIMYMY, a KiHI[iBKa KOPOTKOTO OIMOBIIAHHS 9acTO
3alIMIIA€ThCs BIIKpUTOIO. YacoBuil BUMIp Majioi MPO3U BTpPavae XpOHOJIO-
TiyHy NPUPOaY 1 HaOyBae puc BUPaKeHOTO rcuxojoriamy [8, 29]. Bukopuc-
TaHHSI TPUHOMY IIOTOKY CBIJIOMOCTI» PO3MHUBAE OOPUCH YACOCIIPUUHATTS 1
MIEPETBOPIOE OKPEMI MOMEHTH 0COOUCTOTO OyTTS y MIPOCTOPOBY KOH(Irypa-
110 OOPa3HOCTI.

BumMipu XxynoxxHbp0r0 10p0o0Ky aHrmiicbkoi nuckMenHuil . Jleccinr 3a-
3nanu y 70-Ti pp. XX cT. mocyTHiX Tpancopmariiii. TyT nepeaycim AOLITBEHO
HAroJIOCUTH Ha 3MIHI CaMOro MiJIXOIy A0 XyI0KHbOI CBITOOYIOBH KOPOTKHUX
onoBifaHb. Take MepeBTUICHHS, HA AYMKY aMEPUKaHCHKOIO JIITEpaTypHOTO
kputuka lleitmn KonbOoii, Oymo cripuyuHEeHe BIIXOAOM BiJ pealicCTHIHOTO
niX0ay y 300pakeHH1 JIMCHOCTI Ta TUCKPEAUTAIIl], KaHTU-TICUX1aTPUUHUX»
BUEHb IIOTIAHACHKOrO rcuxonora Ponansaa Jleinra (1927-1989). I1I. Kon-
001 3a3Hayae y crarti «Mexi TpaHCLEHACHTAIbHOTO JOCBiAY Y TBopax Jlo-
pic Jlecciar» («The Limits of Transcendental Experience in the Works by
Doris Lessing», 1990), 1m0 KOpoTKi OMOBiTaHHS aHIIIHCHKOI MUCTKUHI BU-
Ka3yI0Th «3pOCTa04y aBTOPCHKY CKEMTUYHICTb II0JI0 IIIHHOCTI HIU30(peHiy-
HUX 1 TPAHCIECHACHTAIILHUX TOJOPOXKEH, a TaKOXK IMIOAO0 MEBHUX E€IIEMEHTIB
pernpe3eHTaTiBHOT (QyHKIT MoBu» [4, 68]. OkpeciieHe He3a0BOJICHHS iC-
HYIOYMM CTaHoM peuei cxuisie [1. JlecciHr g0 BuUOOpy y CBOIX TBOpax He-
peATICTUYHHUX 3aC001B XY/I0’KHBOTO 300payKeHHS IMCHOCTI.

SIKicHO 1HIIMK MAXIA 10 TIyMadeHHs TBopdyoi mapaaurmu [l. Jleccinr
3anpononyBana Henci Iapain. Bigomuii amepukaHChbKUNA KPUTHK 1 pelak-
top y crarti «CydicTchke nqumaktuyde onosinaHus 1 Jopic Jleccinr»(«The
Sufi Teaching Story and Doris Lessing», 1977) apryMeHTOBaHO CTBEPJIXKYE:
(daHTaCTUYHUI BUMIP ONOBIAAHb AHMIIKACHKOT MUCHMEHHUII TOB’SI3aHUN 3
MHOOKUM NPOHUKHEHHSM 11iesMu cypizmy. Lleit pemniriiino-dinocopcbkuii
HaIPSIMOK MPOIIOHYE BI3110 MOPSITYHKY, sIKa KBYUTh HAC, SIK IPOKUHYTHUCS B1JT
3amporpamoBanux posei» [11, 324]. Tlpu npoMy po3puB i MOAANBINA Bij-
MOBa BiJl Cy4aCHUX YMOBHOCTEM BOAYaIOTHCS HA PiBHI KIHIIEBOT METH TaKOTO
3BIJIbHEHHS.

[HTEeHCHBHE BUKOPHUCTAHHS €KCIIEPUMEHTATOPCHKUX MIXO/IIB Y KOPOTKUX
onoBinanusax /1. Jlecciur 70-x pp. XX cT. cripaBisie Ha yMOBHOTO PELIMITIEHTA
HECIO/1BAaHE BPAXKEHHS, OCKUIbKU 3MYIITy€ HOr0 BUWTH 32 MEXI1 YCTaJICHUX
ma0JIOHIB cpuiHATTS. Bigomuii kaHajacbkuii corionor Epsinr [odgdman
Ha3WBa€ Takui e(PEeKT «HETaTWUBHUM JIOCBigoM». BiH Bi’€MHHI 3a CBOEIO
IPUPOJI0I0, OO «BUXOIUTH 32 MEXKI TPAAUIIIHOI — B OpraHizaliitHoMy Bij-
HomeHHi — peakuii» [9, 379]. «I[lepBuHHUI TOCBIA» — 1€ TaKe CIPUHHATTS
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3HAMOMOTO 11a0JI0HY, MapaMeTPH SKOTO JAI0Th MOXJIUBICTh JAaTH BIATOBIIL
Ha 3anuTaHHs: «Illo came BinOyBaeThes y manuit MomeHT?» [9, 25]. [Tomryk
TaKo1 BIIMOBI/I JIJIs1 YUTa4a TBOPIB aHMIINCHKOT MMCHMEHHHUII CYTIPOBOKY-
€THCSI B OKPECIIEHOMY IJ1aH1 KOTHITUBHUMU TPYIHOIIIAMH.

BucnoBku. IlpoBeaeHuit anamiz KaHpPOBOi MapagurMu Mayioi IPO3U
M. Jleccinr BUSBUB MOCYTHI TpaHcdopmallii KaHPOBOiI MapajurMu y ii 10-
pobky 50-70-x pp. XX cT. AHIIINACHKA MUCHBMEHHUIIS Y CBOIH TBOPUYOCTI
MaiCTEpHO BUKOPHCTAIA CIIEMEHTH K peanisMy (BHCOKa JeTai3allisi, Jauc-
KypCHBHI KOMEHTapi, IHTCHCHBHA ONKCOBICTh, KOHKPETH30BaHE MicCIle i),
Tak 1 parMeHTH MOCTMOJEPHI3MY (BapiaTUBHICTH OMOBITHOI TEXHIKH, He-
JIHIAHICTh CTPYKTYPH, TPAKTYBAHHSI CBITY SIK Xa0Cy, THOCEOJIOTTYHUNA pesi-
TUBI3M). Take eKIeKTUYHE TIOETHAHHS XapaKTepHe I KOPOTKUX OTOBIIaHb
70-x pp. XX c1. BOHO KOHTpacTye 3 ONEPETHIMU TepiogaMu JIiTepaTypHOT
nistibHOCTI . Jleccinr, B AKMX BUpPa3HO MPOMAPKOBaHI peaiCTUYHI M1AXOAH
710 MOJIETIIOBAHHSI XY/I0’KHbOI JIHCHOCTI.
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