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У статті аналізується сутнісна світоглядна основа стилю бароко. 

Цей стиль розглядається в історичному та культурологічному 

контекстах виникнення та функціонування, що дає підставу трактувати 

його як певну цілісність з єдиною світоглядно-культурологічною основою, 

що тісно пов’язана з теологічною традицією та певними елементами 

містичного світовідчуття. 
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традиція, містичне світовідчуття. 

 

Statement of the problem. The Baroque style was represented in different 

art forms, both European and domestic. It is well known that the word Baroque 

translates from Italian as capricious, whimsical; this style occurs in European 

culture in the sixteenth century and that many artifacts associated with this art 

movement have survived till today. However, the interpretation of cultural and 

historical meaning of this style is extremely varied and ambiguous. Among the 

most common judgments are the following: the Baroque style was a reaction to 

rationalism, therefore, being contrasted to rationalism, it tends to manifestations 

of the capricious imagination and mysticism. The style was deliberately and 

specifically supported by the Catholic Church to attract more faithful to 

temples; besides it was interesting for the artists themselves, as they were 

searching for new artistic means for manifesting expression; the style uses 

dishonest, poor quality methods in art (feigned arches that are not really 

architectural elements, just painted, plaster sculptures and pieces of furniture painted 
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with oil paints to resemble marble). However, all of these characteristics are 

fragmented and do not reveal the essence of the given style. 

Therefore, the purpose of the given article is to determine essential and 

thus integral characteristics of the Baroque style and its place in the European 

culture. To implement this goal it is necessary to reduce these features to a 

single basis which we will try to achieve in further research. 

In our opinion, the historical and cultural context of the emergence of the 

Baroque style suggests that this style was not a reaction to rationalism as such, 

but to the reformation as a social movement [3, 357]. It is known that the 

reformation as a religious movement in Europe in the XVI century in the wake 

of criticism of practical activities and some denomination provisions of the then 

Catholic Church. In particular, they criticized the richness of Catholic churches 

with magnificent worship services, active economic and financial activities of 

the Church, the special status of the Church and the clergy, including celibacy. 

The criticism was grounded on reference to the text of Scripture, and was seen 

as a return to authentic Christianity which, in the opinion of the supporters of 

the reformation, was artificially difficult and deliberately modified by the 

Catholic Church [8, 306 – 307]. In particular, as a sort of an ingenious 

argument the then preachers used rhetorical questions like this one: “When 

Adam plowed and Eve spun, who was the priest?” Based on the above 

considerations, the supporters of the reformation were trying to simplify and 

remove the “extra” elements of the Church life. Out of all ordinances were left 

only two – baptism and communion, the activity of the priest was considered to 

be exclusively professional (though associated with certain moral obligations and 

requirements). Also, everything that decorates and illuminates the Liturgy as a 

process of conveying religious teachings of Christianity to believers, such as 

icons, statuary, stained glass windows and mosaics in churches was viewed as 

superfluous. Instead of all these indirect and aestheticized impacts, according to 

the adepts of Protestantism, it is necessary to give preference to the common 

sense of the believer – every person has the right and should read the Scriptures 

and knowing the basic regulations of the Christian faith to turn to God directly 

and indirectly [3, 254 – 255]. Thus, Protestantism itself turns out to be attached 

to the rationalism in a certain way. 
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If we talk about the ratio of reformation, we can see that the reformation 

was a peculiar mixture of rationalistic tendencies (in the broad sense of the 

word) and irrational. To the former can be attributed the desire to make 

understandable the text of the Holy Scriptures for any common believer and the 

content of worship services, to carry out the ministry of national spoken 

languages so that believers could understand what the priest says during the 

service, to allow you to directly read the Bible and seek God, to simplify and 

make the life of the Church cheaper and more economical as well as 

decorations of the temples. To the latter should be included the doctrine of the 

initial destiny of each person, stressing the primacy of faith as such for the 

Christians, the rejection of the writings of the Church Fathers and the decisions 

of the councils that offered a somewhat rationalized interpretation of the truth 

of Christianity. 

It should be stressed that Protestants rejecting the traditional, well-

established theology within the framework of the previous Christian history can 

be interpreted as a rejection of the centuries-old tradition of the school of 

understanding spiritual life and spiritual phenomena as such by appealing to the 

rational. For, throughout the years theologians have not only tried to explain 

various passages in the Bible which were obscure at the immediate reading 

from the point of view of faith but also used sensible, logical and rational 

approach. Whatever the reasons and the purposes of such explanation (the 

treatment of the neophytes, the clarification of the sacred texts, the controversy 

between the various University communities), and the result was a specific 

schooling in the problems of comprehension of manʼs spiritual life, clarification 

of the mechanisms of mental activity, in particular possibilities of sensual 

perception of the world, differences in logical reasoning and faith, the ability to 

argue certain statements, to prove or disprove anything. 

The strive of Protestantism to simplify spiritual life and renunciate previous 

achievements regarding the understanding obviously caused resentment from 

those who went through the school of theological reasoning and understand the 

complexity of intellectual life. The best-known representatives of this group of 

educated people can be considered Thomas More and Erasmus of Rotterdam. 

Those thinkers believed it necessary to counter the reformation on the 

intellectual and practical-activity levels. The problem is analogical to the 

confrontation which also occurred among Catholic theologians, intellectuals 

and artists who were attached to this intellectual-spiritual tradition. It is in the 
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very process of this confrontation and the actions of the counter-reformation in 

general, where Baroque emerged as an artistic style, the associates of which 

“shifted the emphasis from the contemplative transcendental revelation in the 

religious sense of ecstasy, favoring the artistic-figurative representation of the 

maximally intense ecstatic manifestation of the sacred” [3, 357]. 

In Baroque, affections and passions tend to dominate over moderation, 

the works of the Baroque are saturated with the pathos of the heroic struggle for 

meta-personal values and the willingness to accept suffering for them [2, 50]. In 

the literature there are also considerations regarding the fact that Baroque was 

also a kind of rebirth, which followed the Renaissance, although Baroque did 

not seek to revive ancient ideas and canons, but religious experience of 

medieval culture, to actualize the medieval geocentrism and synthesize it with 

the Renaissance concept of freedom and human dignity [2, 52]. 

However, this conflict had another dimension – defending the corporate 

interests of the Catholic Church as an organization that had lost not only some 

of its believers but also its influence in large regions. It is the presence of such 

corporate interest that some researchers attribute the emergence of the Baroque 

style. In our opinion, one should not overestimate the value of the corporate 

interest of the Catholic Church as an organization in the emergence of the 

Baroque art movement, though this interest was definitely there. In our opinion, 

by itself the corporate interest of the Church-organization would not have been 

able to start a new direction in art that encompassed painting, architecture, 

sculpture, music, poetry, although it could definitely have contributed to the 

support of such artistic activity. 

Therefore, the Baroque style refers to retaining those aspects of spiritual 

culture of Christianity, which Protestantism proposes to abandon. It is 

appropriate to recall the words of T.W. Adorno, “Since awe was in the past, 

although in the meantime continues to live, the works of art objectivate it in the 

form of its copies” [1, 118]. 

It is known that the religious tradition attaches special importance to the 

opportunity to listen (hear) the word of God; the voice that speaks to a believer; 

the sound that is a sign from the higher power. In the same row is the music 

which in the religious tradition is perceived on the one hand, as symbolic 

because the images are ambiguous and rather abstract, but, on the other hand, 

Church music is considered as a modification of the prayer. The Baroque music 

(classical example of which is the music of Vivaldi) seeks to express and 
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convey a sense of internal mobility in the world, its constant changes and 

radiant beauty. On the one hand, this variability and beauty are caused by the 

constant creative activity of God, on the other hand – are available for human 

perception and comprehension. 

Painting is related to another human ability – vision. It is the sight that 

allows a person to see the beauty of Godʼs world on the one hand and on the 

other – the greatness of the temples, the beauty of icons, statues, stained glass 

etc. The symbolism of light, developed during the Middle Ages, was based on 

the theory of ideas of Plato (the idea is radiant, beautiful and true), but is 

supplemented by the idea about illumination and the light of divine truth. 

Therefore, light allows us to understand a certain phenomenon as a whole, 

although a part of it is revealed to us, and another part is hidden by the 

darkness. It was largely represented in the paintings of Caravaggio, which are 

universally recognized as an example of Baroque painting. Rembrandt pays 

much attention to the play of light and shadow, but in some of his paintings a 

different the idea can be traced – to feel internal stress and strain of human and 

natural elements that may not be obvious. 

Sculpture is contiguous with the painting in the context of Baroque with 

outstanding sculptors, particularly L. Bernini, claiming the principle of universal 

transformation, omnipotent illusions in this period, trying to make the sculpture 

exceptionally plastic and devoid of the material inherent to sculpture. L. Bernini 

wrote that he had won the marble and made it flexible as wax, thus being able 

to a certain extent to combine sculpture with painting, [6, 102 – 104]. It is the 

plasticity, play of unexpected and lively movements, ruffled clothes, unkempt 

hair is a sign of Baroque sculpture which strives by means of all these fine tools 

to convey the inner movement of the world and the variability of thoughts, 

feelings and moods of a person. 

Baroque poetry is also designed for the combination of aural and visual 

perception to show the hidden, inner, non-obvious possibilities of verse and 

prosody (acrostic, poems-drawings). Acrostic acquires special development and 

dissemination, which involves transformation of a particular vertical row of the 

letters of the verse into an independent, encoded in the poem word or name. 

The name of this poetic genre originates from the Greek word akros, which 

literally means foreign, extreme, i.e. side letters comprised a coded word. There 

were also telepoem – from the Greek telos (goal, end) and mesopoem – from the 

Greek meso (medium, middle): here encoded words were read respectively by 
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the final or middle letters of [6, 167]. A coded name becomes the Word that 

unfolds in a poetic text. 

And finally, an important aspect of Baroque art was Baroque architecture. 

Important components of Baroque architecture were frescoes, sculpture, visual 

elements of architecture (painted arches, columns, windows). It can be argued 

that Baroque Church architecture to some extent implemented the Protestant 

requirements to reduce the cost of construction of the temples (instead of real 

columns – painted; instead of marble sculptures – marble resembling plaster; 

instead of bronze or gold statues, wooden sculptures covered with a gold leaf. 

The economy does not require the destruction or elimination of the traditional 

elements of the decorations of the temples, and offers, say, a cheaper 

technology. To a certain extent it can be argued that Baroque is a peculiar 

expression of philistine-bourgeois ideas about decorating their own life – to do 

everything just as before, flamboyantly and with gold, but cheaper for what 

faked materials could be used. Another trend regarding the adornment of life is 

represented in the so-called folk Baroque. However, the decorations are mostly 

provided by floral ornament in architecture and fine wood sculptures. However, 

the trees and the leaves of plants grow by the will of God; beauty is also 

associated with the divine plan, which returns us to the theocentric 

interpretation of the world. 

If you come from a theological understanding and interpretation of the 

world, all of these internal, implicit, not always clear and understandable human 

processes are testimony to the power and glory of God, and therefore in order to 

emphasize this last statement morality was widely used in Baroque poetry and 

the gold gilding in the decoration of the temples. It is known that the symbolism 

of gold emerged in the Middle Ages and had several aspects. Gold was 

associated with sunlight, which is the source of life and growth. Gold does not 

rust, that is not transferred and can be considered eternal. Gold coins were the 

most valuable coins, which provided wealth and stability for society and 

individuals. Finally, the previous three characteristics lead to the following 

conclusion – gold is a symbol of power, including the power of God over the 

world. And finally, gold is a thing itself, and due to the plasticity is suitable for 

creating beautiful works of art. 

Undoubtedly, the development of Baroque eventually led to the 

embellishment and increased attractiveness of the traditional Catholic Church in 

contrast to Protestant. The so-called folk Baroque should be considered as well, 
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which is mainly connected with vegetative ornaments, but also is in line with 

the above outlined understanding of the world. Therefore, Baroque probably 

cannot be considered as an art style artificially created by the Catholic Church. 

The argument against the latter position may be that in Ukraine there was 

not only the Jesuit Baroque, but also two varieties of Baroque: Sarmatian 

Baroque in the North and the Cossack Baroque on the Left Bank. And since the 

Sarmatian Baroque probably had some Polish (and therefore Catholic) 

influence, the Cossack Baroque was predominantly about architecture, 

iconography, parsonage (i.e., portrait) of painting, a bit of free relationship to 

the Canon in the field of icon painting and Baroque poetry (closely associated 

with the activities of the Kyiv-Mohyla Collegium, which fundamental plan of 

creation was Orthodox) [7]. Those Baroque architectural ornaments were closer 

to the people, because they were mainly used as plant ornaments, and as a 

sculpture. As you know, Eastern Orthodoxy does not use sculptural images in 

the decoration of the temples; therefore, the development of Baroque sculpture 

here couldn't get any serious development. However, the Baroque architecture 

developed its own special style, which later, in our opinion, was actively used 

by the local modern.  

Therefore, the aesthetics of the Baroque in a cultural context is closely 

associated with the Christian tradition in terms of its interest and respect for 

internal movement and development of the world, to the ambiguity of this 

world, to its intimate secrets, to the possibilities of human understanding of the 

world ecstatic combination with Absolute. It is not surprising that these traits 

are Baroque in a certain way correlated with the modern trends of the 

postmodern vision of the world that emphasizes the cultural significance of the 

Baroque and resists the concept of its alleged artificial creation for temporary 

corporate needs. 
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Петрушенко Оксана. Эстетика барокко в европейском культурном 

контексте. В статье анализируется сущностная мировоззренческая основа 

стиля барокко. Данный стиль рассматривается в историческом и 

культурологическом контекстах его возникновения и функционирования, 

что позволяет понимать его как определенную целостность с единой 

мировоззренчески-культурологической основой, которая тесно связана с 

теологической традицией и определенными элементами мистического 

мировосприятия. 

Ключевые слова: барокко, протестантизм, католическая теологическая 

традиция, мистическое мироощущение. 

 

Petrushenko Oksana. Aesthetics of baroque in European cultural 

context. In the given article the basic world-view essence of the baroque style 

is analyzed. This style is investigated in historical and cultural contexts of its 

appearance and functioning, and this kind of analysis allows us to understand it 

as certain entireness with a single world-view and cultural basis that is closely 

connected with the theological tradition and with certain elements of mystical 

conception of the world.  

Keywords: baroque, Protestantism, Catholic theological tradition, mystical 

conception of the world. 


